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FrOm the Editor Richard Black 


Hey, well here’s issue #10 of Under The Volcano. Double digits, huh? 

Corrections: Transcription errors: Shawn Brown is the correct name of the member of Dag Nasty that Craig Wedren refers to; High Back Chairs is 
the name of Jeff Nelson’s band; Nathan Larson is Shudder To Think’s new guitarist. Yeah, we lost all the audio reviews and I had to retype ’em in, 
so mistakes galore there. Serious apologies. 

Stuff Goin* On: Rob from Mission tells me The Ancients are going to release an EP called "Past, Present, Future," which will include three live 
tracks. Watch for it... Sea Monster has a new CD out, Enduro, Bizarro, Intacto, available for $12 from Sea Monster, POB 526, Freeport, NY 11520. 
Spag, Joe, and I also had a good time at The Continental Record Release Party. I remember Mike Rock telling me his wildest dream was to be 
locked in a warehouse with a few tons of some controlled substance, only to emerge a year later smiling and covered in his own feces. I also 
remember talking drunkenly to Andre from Laguna Moree...Cargo is starting their own industrial label, Reconstriction, run by our pal Chase. Bands 
on the label will be 16 Volt, (congratulations to 16 Volt’s Eric Powell, who we interviewed in issue #2), Diatribe, and Leatherstrip, who will be 
licensed off of Europe’s Zoth Ommog label. Good luck everyone, and I’m sure you’ll see Reconstriction bands here in the future...Dave Portolano 
from Vicious Beatniks is trying to get a live band together since partner Brian Lindgren moved to South Carolina. Slim Crank now resides in South 
Carolina as well...Lee from Sound Views has his comp, Step On A Crack, available for $8 from Sound Views Records, 96 Henry St., Suite 5W-U, 
Brooklyn, NY 11201. Checks payable to Lee Greenfeld...Last but not least, congratulations to our own Pete Kronin, whose band Kronin got signed 
to J. L. America. We luv ya Pete...Last but not least: The decadent Record Connection, run by turncoat capitalist pig Jimi (Death To Disco/not) 
LaLumia has opened its arms to Steve K. of WUSB’s Turmoil punk/hardcore show in an attempt to turn back the tide of corporate LaLumania. Can 
Steve triumph over these dark forces? Tune in and find out... 

Ads: Okay, yes, we’ve adjusted our ad rates to allow for a distinction between major and indie rates. After the 40% discount, the rates for indies and 
unsigned bands work out roughly to what we were charging previously. Our ad rep is named Ed Skinner, and you may be speaking to him soon. 
Ed’s a nice guy, and he’ll work with you. Thanks, as always, to the people good enough to advertise with us. We need and appreciate the support. 

Distribution: At the time of this writing we are trying to get distribution for a dollar cover price outside of New York; Dutch East has already agreed 
to carry us (as they’ve helped us all along), and we’re looking into quite a few others. Hopefully, the result will be a more thorough (and increased) 
domestic distribution, while enabling us to cultivate a more “serious" readership out of state. Again, Under The Volcano will still be free anywhere in 
New York, but now it’ll cost you a buck if ya don’t get it in the “Big Apple". Hey, if you’re a distributor and yer not gonna rip me off, gimme a call. I’m 
looking to get a lasting relationship out of an arrangement though, and you’ll only be allowed one time to screw me. Ooh, baby, that sounds dirty. I 
am occasionally the quasi-scatological one. 

Where to get cheap 7 inches pressed: United, since everyone is asking me. They now have several colors of vinyl available, and you can get 
literature by calling (615) 259-9396. It seems they do a decent job, and I think they’re the cheapest 7" pressing plant in America -1 think it averages 
about sixty cents a record. 

Some Cool Movies: To Live And Die In L. A, which contains the best car chase on film, and 52 PickUp, which has a pretty intense bad guy. I’ve 
wanted to tell you for a long time, I keep just forgetting. 

A Million Dollars: I’m still interested in someone just giving me $1,(XX),OCX). For those of you who think it’s a joke, it’s not. I’m serious. 

i 

One Last Thought: Today, Lee from Sound Views told me that the initials PC stand for politically correct. I thought they stood for personal computer. 

Please buy stuff from our advertisers, write to the bands, and PASS IT ON to a friend when you’re done with it. Thanx to the usual bunch of friends, 
readers, advertisers, bands, good hearted folk around, and all that. I’m tired. This exact point in time in Monday, August 24th, 10:03pm, but I’ll 
probably come back and change things fourteen times anyway... 

Thanx, may you get what you want... 
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Interview by Richard Black 


Talking to a band like Babyland excites the hell out 
of me. They are fresh, intense, cyberpunk, 
incorporating the agonized groans of tortured metal 
with an electronic pummeling that gets addictive. 
Their new CD, You Suck Crap, has just been 
released by Flipside Records. Babyland rules.-RB 

Under The Volcano; Please give our readers your 
names, functions in Babyland, and your favorite 
Clint Eastwood film. 

Dan Gatto: Oh, man. My names Dan, and I do 
programming, and I sing or whatever, do some 
percussion, and God, it’s really obvious, but I’d 
have to say my favorite Clint Eastwood film was 
probably Dirty Harry. 

Smith: My name's Smith, and I like break things, 
and set them on fire, and play percussion parts and 
power tools, and my favorite Clint Eastwood film 
is Play Misty For Me. 

UTV: Oooh, that's interesting! I assuming that 
you're sort of fusing hardcore beats with a lot of 
the industrial technology. Is that correct in your 
opinion? 

S: Ah, more than that! We're just like using 
hardcore energy and spirit, is what we're mostly 
taking, with technology, regardless of what kind of 
beats we’re using. We use whatever kind of beats 
happen to place at the time, whether that’s a 
hardcore beat, or a dance beat, or no beat at all. 
UTV: Where did you get the idea for Babyland’s 
sound originally? 

DG: Ah, well, first of all, I had been working with 
keyboards for a while, and I had always liked 
electronic music, but at the same time, all of my 
friends and the bands I was kind of into were all 
like guitar bands; not necessarily hardcore bands, 
but bands that were very human, and very, like, 
aggressive in their own way, and very very unique. 
The whole idea was that, well, why can’t I apply 
electronics in the same way. A lot of the 
electronics are influenced by early electronic 
bands, such as Human League, all the way up to 
new electronic bands like 808 State. It's semi- 
influenced by that, but I really like to listen to 
guitar bands, and I try to put that through in 
electronics, really. 

UTV: You do that really well, I have to say. What 
are some of the guitar bands you feel you might be 
influenced by? 

DG: My biggest kind of influences for all the stuff, 
Human League electronically, but really like Joy 
Division and New Order, are big bands that I 
really like. 

UTV: Do you prefer Joy Division to New Order, or 
New Order to Joy Division? 

DG: I prefer the latter half of Joy Division, and 


Babyland 

the very beginning of New Order. 

UTV: Myself as well. 

DG: You know, where they were just beginning to 
incorporate electronics. I personally believe, 
electronically, that Movement is probably the only 
electronic album that I have heard that 
incorporates well guitar and electronics together. 
S: As far as influences are concerned I think, to 
me mostly it’s been bands like Killing Joke and 
The Stranglers, stuff like that; kind of these things 
that on the fringe on punk rock and hardcore and 
stuff, but never really hardcore, always sort of in 
their own unique zone... 



UTV: When you say you light things on fire, like I 
saw you had power tools listed as a credit on your 
bio, what are some of the power tools you use? I 
think I hear a drill on the CD? 

S: The main power tool I use is a seven and a 
quarter inch Makita power saw with a metal 
cutting blade. 

UTV: And what kind of stuff do you light on fire? 
S: Umm, mostly wooden things, but I use lots of 
flares, and I’m starting to get into like oils and 
petroleum based things. 

UTV: How do the clubs like that? 

S: Usually, they don’t like it very much. Actually, 
it’s strange; they don’t shut us down so often, so 
it’s pretty good. Also, we like to play outside if 
possible. Outside you can do a lot more. 

UTV: You were saying that “Arthur Jermyn” was 
sort of a different song for Babyland. 

DG: Only in the sense that tempo-wise, if you 
listen to the song, I think it’s a little bit more tribal 
than some of the songs, and it also incorporates 
some of the same feelings as a song like “Mask”. 
We’re getting a lot more into dual percussion, and 
that’s what a lot of our newer songs are based on; 
rhythm, than just strictly speed. We’re kind of 


steering a little bit more towards rhythmic things 
with electronic base, with drum machine base, 
etcetera, but with a lot of live noise on stage and 
such. 

UTV: Like the intro to “Smorw-Toh” for instance? 
DG: The idea behind that song is it’s a video game, 
and what we tried to do with that is take you 
through different levels, and at the beginning it 
starts out completely sterile and completely 
electronic, and by the end, it’s pretty much 
overcome by,you know, metal percussion, etcetera. 
UTV: Holy shit! That now makes sense! Is it a real 
video game, or is that a concept? 

DG: There’s a sample - well, they’re not really 
samples, they’re tapes. We went into video game 
places and taped people playing games. 

That’s kind of the part in the middle. 

UTV: Also, “Smorw-Toh” back words is “Hot- 
Worms,” right? 

DG: Yup! You got it! 

UTV: Does that mean anything? 

DG: I don’t know. Initially, if you want the real 
truth behind it, I had come up with a part, and my 
old roommate came in and said, “Wow, that 
sounds like a bunch of worms. You should call the 
song ‘Hot Worms’” and he was only joking and 
then, these games and these things have such 
nonsensical names, why not “Smorw-Toh,” you 
know? I mean, it could be anything else. 

UTV: That’s really cool, because I thought I was 
the only person that noticed that. 

DG: Well, Smith just said to me “It’s deeper than 
that,” and it’s also, it’s like this whole thing of 
what’s really in a name. If you take a name like 
Babyland, when you hear the name, you don’t 
necessarily think of anything in particular, but with 
all the music, after hearing us play, or after 
hearing the music, you begin to understand, and 
the word takes on new meaning, and I think that’s 
the whole thing for something like “Smorw-Toh”. 
“Smorw-Toh” is this creature, it’s this giant. What 
is it, you know? It’s defined pretty much by the 
music, when it maybe started out not being 
something too sensical. Now it’s something a lot 
more. 

UTV: Apply what something is to the name, as 
opposed to the name to what something is? 

DG: For me, it’s kind of like with bands and songs 
and things, people look to define themselves by 
their name, instead of defining their name by who 
they are...let’s define the name by the band, as 
opposed to calling ourselves Really Mean Guys or 
whatever. 

UTV: I saw in the Technology Works [get the latest 
issue for $1.50 from Paul Moore, POB 477, 
Placentia, CA 92670-0477-Ed] interview, somebody 
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says that “Smorw-Toh” is impossible to do live. 
What are the problems that you have, and what 
are some of the differences between studio stuff 
and live stuff? 

DG: Umm, well, some of the songs, something like 
“Smorw-Toh” I feel is a bit long. That’s my 
personal view. We don’t have a lot of problems, 
we’re working through them and trying to solve 
them, it’s just electronically, mixing some of these 
things, with all the different sounds and stuff they 
have, if it’s not gonna sound great live, it’s like 
“Are we gonna do it, or should we try to have a 
different incarnation of it, or what?” Most of the 
songs, they’re are only a few exceptions that we 
don’t play live, but every other song, the whole 
idea is the we write a song to play it live, and then 
we record it. We don’t necessarily write a song for 
recording, that’s really not what it’s about for us. 
That’s what’s different for us, as opposed to other 
quote, unquote industrial or electronic bands. 
UTV: Why is the new CD called “You Suck 
Crap”? 

Ss Well, it’s a general indictment of everyone’s 
condition in this country at this point in time. It’s 
1992, and no one seems to notice. We’re like 
trapped in the eighties, which are trapped in the 
fifties or something, which are trapped in just this 
past. We could do so much more with the 
resources we’ve got. I mean, we’ve all heard we 
could feed the world if we could only get the food 
to the people who need it, right? But we’re just 
fucking around, wasting our time, frittering away 
our assets on things like political parties, and wars 
and stuff that make no sense, when we should be 
working on the real population problems, and the 
entertainment problems, and stuff like that. 
Getting the ability to get all these great voices to 
make movies, or to be in bands and stuff in to the 
hands of more people, so more people can express 
themselves. 

UTV: When you say “You Suck Crap” is it sort of 
like saying “Look you idiots, you could be doing 
something better with the world,” or is it the 
masses are basically being spoonfed pap? 

S: Yeah, it’s on all of those levels. We suck crap, 
therefore crap must exist to be sucked, you know 
what I mean? They’re producing this crap, and 
we’re willingly sucking it. So two people are at 
fault; the people who are producing the crap, who 
could be producing something better, and then the 
people who are actually buying it, and sucking it, 
and taking it in. And you are what you eat, right? 
It’s kind of this vicious circle of crappiness. And I 
suck crap, it’s a lot for me to get out of bed and 
like do anything, you know what I mean? You 
have to work hard to come up with anything worth 
while. Doing a *zine, you know that. It doesn’t just 
happen, you’ve got to get put of bed and wrestle 
with the tiger. It’s not going to be easy to stop 
sucking crap. But once you do, one step, you get 
better, and you get better at it, and you stop 
sucking crap, and you start sucking...I don’t know, 
fine Vienna sausages, I don’t know. 

UTV: Where did the shopping cart picture [the 
album cover] come from? 

S: The shopping cart picture came from some 
supermarket. A friend of ours shot it for us with a 
very interesting camera that shot the carts in a 


neat way. It was just kind of an appropriate cover. 
He shot a bunch of stuff, and it was the dullest 
picture he’d shot, and we said, “Oh, that one, that 
one, that one!” [The photographer said], “What 
about these, what about these!” Well, we want the 
really boring looking one. The shopping carts. 
UTV: What would somebody expect to see at a 
Babyland show? You’re the pyrotechnics man, 
you’re saying you light flares. I have a picture of 
somebody being hung by his hands... 

S: Actually, that’s just the leg of a beef, he’s not 
being hung, he’s holding the leg of a beef over his 
head. It looks like he’s being hung kind of, but 
that’s the leg of a beef. First of all, there’s gonna 
be a lot of equipment...there’s a lot of electronics, 
and they’re piled up. It’s a huge amount, it’s a 
complex circuit, and there’s all this shit on one side 
of the stage, then there’ll be a big pile of metal, 
which is my drum kit, on the other side of the 
stage. In a lot of ways, we try to make the stuff 
dwarf us. There’s only two of us, but all this stuff. 
When we start playing, we just come out and try to 
do it with as much energy as possible, and get 
through as much of the stuff as possible, and play 
with all these toys and throw them around when 
the time comes, and put them to use. 

UTV: Does Dan use body makeup or something? 
S:Yeah, he’ll occasionally like douse himself and 
other things with like paint and stuff, yeah. 
Eventually, as things progress, there are certain 
points and certain songs where fires are started. So 
then the place will smoke up and the atmosphere 
thickens. The light kind of reflects off the dust 
particles in the air and it’s pleasant. [The band also 
allows the audience to help out playing metal 
percussion on stage during shows-Ed.] 

UTV: Have you toured the west coast yet? 

S: No, we have not. We’re working on that 
presently. Our first date for the west coast tour will 
be in San Francisco on the 26th of September. 
UTV: Are you going out to the east coast at all? 
S: We’re going to be working on that as soon as 
we can, but we have no dates for that set or 
anything like that. Before we get to New York, it’ll 
probably be Springtime at earliest. Maybe late this 
Winter, but probably Springtime. 

UTV: But you are planning to tour? 

S: Definitely ! 

UTV: A1 from Flipside had seen Babyland live and 
asked you to do a record, is that what it is? 

S: Yeah, basically, Flipside people just started 
seeing us play, and then A1 saw us and said, “Let’s 
do an interview,” and we did an interview. How A1 
works basically, is no bullshit. When he likes 
something, he’s very honest about it, and he’s 
“yeah, if you want to do a record, let’s talk about 
it.” Then, when we wanted to do a record, he was 
like, “Great! When you’ve got the work done, let’s 
do it.” We went through the steps and got it done, 
and he helped us out in putting it out and stuff. 
It’s great to work with A1 because he’s very honest 
about what he wants and what he’s going to do 
with it and stuff. 

UTV: From your lyrics, and the essay in Flipside 
#79, you have a search for some realization of 
mass potential, or with the band that seems to be 
an issue. Can you give me some examples of how 
you exercise freedom of thought? 


DG: First thing is this. There was a point where I 
realized that I’ve got to decide what I want, decide 
what I like and go out after it and not deal with 
things. Why should I have to do things that I do 
not like this young in my life, you know? The 
whole idea is, I love to do the music, I love this 
band. This is my thing, this is our thing. This is my 
reason to be here. I am by no means a spiritual 
person, but this is my calling, simply because I’ve 
made it my calling. I’ve devoted my life since I was 
eleven years old to music, and to this kind of 
music, to electronic bands...My goal, our goal, is 
not only to further the direction of electronic 
music, but letting people know that they can start 
a band with a tape machine and an oil drum. What 
are we talking about here? It’s however you want 
to express yourself, and if your extremely truthful 
about it, if your honest about it, people will see 
that...I think when you talk about how you express 
a freedom of thought, and freedom as an 
individual, it’s defining your goal and going after it, 
and really trying hard not to let anything stand in 
your way...We’re just a band, we’re nothing more 
than that, but at the same time, you know, it’s 
funny; even if people hate us, even if people don’t 
like us when they see us or they don’t like the 
music, at the very least I want them to think “God, 
those guys really suck. / could have a band better 
than them!” and that’s the whole point... 

UTV: How did you get on Chase’s comp, The 
Cyberflesh Conspiracy ? 

DG: Chase is a really cool guy. His whole thing in 
life appears to be to me, is he’s constantly keeping 
up with these bands, and trying to contact new 
bands, and find out about things, and apparently, 
he had just heard us, or heard of us, and I don’t 
know if he had got a copy of our single, or if he 
asked me for a copy of it, but I gave him one, and 
he saw us play live and he really liked us, and from 
there we’ve just had a pretty good relationship. 
He’s done a hell of a lot for a lot of these bands. 
It’s really good that there are people out there, 
such as like yourself, and Paul Moore, who does 
Technology Works. This isn’t just some phase these 
people are going through. These people are going 
through home every day and working on it so it 
can be out there for people. That takes a lot; it’s 
a lot of hard work to do all of this stuff. That’s 
why you have to decide to do something you love. 
It might be a really idealistic philosophy, but I 
really believe that if you follow it, at some point, 
it’s gonna start paying off, if just for the fact that 
you’ve been in it longer than anyone else, and you 
know what the hell you’re doing...Oh, just for 
interest. There is a film called The Living End... 
UTV: Oh, yeah, Eric from 16 Volt has some songs 
in that. 

DG: We have four songs in it as well. I just wanted 
to say, this guy who made the film is a friend of 
ours, and he’s a really cool guy, and this is what 
I’m talking about. All these people doing things 
actually banding together, and at some point, 
everybody’s just gonna rise up if we stick with it. 
UTV: Any last words Smith? 

S: SPAIN. ■ 

You Suck Crap is available for $7 from Flipside 
Records, POB 60790, Pasadena, CA 91116. 
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Interview by Joe Kowalski 

Cows 


Okay, it’s like this; Joe Kowalski, our resident Am 
Rep expert, hears the newest Cows release, Cunning 
Stunts, and tells me it’s his pick for best album of 
the year. Upon hearing the album, I was also blown 
away by Cows’ noisy and innovative hard rock, and 
felt a feature was necessary. Our conversation picks 
up after initial pleasantries were exchanged between 
frontman Shannon Selberg and our man Joe. Thank 
you Mike at Am Repf-RB 

Shannon Selberg: I thought you were gonna call at 
7:30, but that’s okay. 

UTV: I know you’re into TV and stuff. 

SS: I just wanna watch, it’s the new Simpsons , 
man! 

UTV: Oh, the new Simpsons ? 

SS: Yeah. 

UTV: What are some of your favorite TV shows? 
SS: Favorite TV shows? Probably The Simpsons. 
And uh....can you hold? I got somebody on the 
other line. I’ll get rid of ’em. [Momentary pause] 
Hello? Sorry about that. 

UTV: Ay, that’s okay man, no problem. You just 
got back from Europe, huh? 

SS: Yeah. 

UTV: How did that turn out? 

SS: Oh, it went pretty good. 

UTV: What were your favorite places over there? 
SS: Probably Prague and Berlin, and uh, some of 
the German cities... 

UTV: You were into Germany pretty much? 

SS: Yeah. 

UTV: Did you go to London? 

SS: Went to London, London’s pretty fun. 

UTV: Let’s talk about Cunning Stunts a bit. 

SS: Okay. 

UTV: The guy who produced that, the guy who 
recorded that, Iain Burgess was his name? 

SS: Yeah. 

UTV: Has he done any other bands for Am Rep? 
SS: Not for Am Rep, uh-uh. 

UTV: What bands has he done? 

SS: I think he did like an early Big Black, and he 
did some of the Naked Raygun albums... 

UTV: What was the inspiration for the cover of 
that album? 

SS: Urn, just an old Blue Note jazz album. 

UTV: I see you had your teeth in the glass there. 
SS: Yeah, those. It was a little dull, so I put the 
teeth in a jar. 

UTV: What happened to your teeth? How did you 
lose them? 

SS: Those aren’t my actual teeth. See originally, 
some guy died, and my bassplayer went rummaging 
through his cabin, and came upon the guy’s teeth. 
His name was Gordy, so we call the teeth Gordy, 


and I shoved them in my mouth one day. 

UTV: Are you originally from Minneapolis? 

SS: Yeah. 

UTV: A couple of your other members are from 
the midwest too, right? 

SS: Bass and guitar were born in Lincoln, but 
they’ve lived here quite a while. 

UTV: What do you think influenced you the most 
for the type of music you play? I noticed when I 
read the lyrics to your songs and stuff, like “Walks 
Alone,” is just this dude who’s totally pissed at 
everybody, he’s just like a loner. 

SS: Actually, there’s a guy who lives in here, he 
hangs around in some of the parks around here, he 
calls himself Chief Walks Alone, and if you try to 
talk to him, either he’ll talk a lot of gibberish, or 
he’ll tell you to get lost, because he wants to be 
alone. 

UTV: Sort of like a mental patient or something, 
right? 

SS: Ah, yeah. You had to think. 

UTV: You guys played in a home for the mentally 
retarded, right? 

SS: Yeah, that was before I was in the band, 
actually. But, the drummer, who’s our drummer 
now, he used to be the singer, and they played the 
first few gigs at a mentally retarded home... 

UTV: How would you describe what you do? what 
would you call that kind of music? 

SS: Modern? 

UTV: What type of audience do you think you 
attract? 

SS: Well, it kind of changes all the time. Looks 
like we get the full moon crowd or something 
around here. 

UTV: I got a whole bunch of questions right here, 
I just dug into them... 

SS: Some dummies call, and they don’t have any 
questions at all. 

UTV: I know you get asked about drawing a lot of 
shit on yourself, like the moustache and tits, or 
whatever... 

SS: Yeah. 

UTV: Did you get that idea from that Daffy Duck 
cartoon? You know, the one where the guy goes 
nuts going “Ooh woo!” and starts painting 
moustaches all over the place? 

SS: No, I haven’t seen that one, but that was kind 
of the idea behind it. The other tattoos, I think 
way when we first started we were opening up for 
Henry Rollins, and I didn’t want to be tattooless. 
UTV: You were trying to compete with Henry, eh? 
Do you think the words you write and the music 
you play are an exercise to cure yourself of 
animosity or anger. 

SS: Hey, it helps ’cause I used to write and draw a 


lot of cartoons and stuff, but since I’ve been in the 
band, I don’t feel the need to do that anymore. 
Whatever channeled me into that is the same thing 
as the band. 

UTV: Your songs have a realistic outlook it seems 
on certain things, but sort of like a twisted element 
as well. Are you exposed to a lot of situations 
where you meet a lot of strange people that inspire 
you to write these songs? 

SS: Well, I guess I kinda have a different tilt on 
things, that’s all. It doesn’t really make any sense 
if you try to have a conservation about it, so it’s 
ugly and mean. 

UTV: You did a few videos for Am Rep. You did 
“Cartoon Corral,” I really dug it. Was it your idea 
to do the animation? Did anybody in the band do 
the drawings? 

SS: Yeah, I did the drawings. 

UTV: Let me get to this other song here, “Two 
Little Pigs”. That’s a story about thj| girl, she’s like 
hitchhiking on the highway, hops in a car with this 
guy, they start banging the shit out of each other... 
SS: Yeah, he’s like driving around, he’s looking for 
a girl to pick up and screw and then kill. She’s out 
hitchhiking, looking for some guy to try and screw 
and then kill. 

UTV: I see, but she wins, right? 

SS: Yeah. 

UTV: Is that from a real life situation? 

SS: Nah, I just made it up. 

UTV: Do you like New York? 

SS: Yeah. 

UTV: Because I remember seeing you guys, you 
guys put on the most intense shows. I remember 
seeing you guys at Beowulf, and you took all the 
pool cues, and you just flung them out at 
everybody. 

SS: I wanted to get another Altamont going. 
UTV: And you almost succeeded! What else 
here...Hmm. Do you consider yourself like, a 
“different” type of person from the rest of the 
world, sort of like an outcast, or a misfit? Because 
I sometimes feel that way myself. 

SS: Yeah, I would say, I feel like a bit of an 
outcast. I don’t think that that’s unique these days; 
everybody’s an outcast. 

UTV: You’re pretty much into street life and some 
stuff like that, right? 

SS: Mmmm, street life? 

UTV: Have you ever been like, “out on your own,” 
if ya know what I mean? 

SS: Well, I mean, I’ve like, had to live outside and 
shit, but as far as like criminals and shit... 

UTV: Well, I’ve had to experience that myself a 
while back, but I had to kick myself in the ass, and 
try to do something with my life, so now I’m 
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writing for this rag. 

SS: That’s what I did. I was like living underneath 
a couch out in the woods at night, and I started 
putting out my own 'zine. 

UTV; How is the scene up in Minneapolis now, are 
there any new bands that are happening? 

SS; Umm, yeah, there’s a band called 
Hammerhead that’s pretty good. 

UTV; Oh yeah, they opened up for you at 
Wetlands. 

SS; Yeah. 

UTV; There were good. They gave me a copy of 
their single; I think it’s really good. I heard they’re 
doing a new record, huh? 

SS; Yeah, they’re doing an album now. 

UTV; When do you guys plan touring again? 

SS: I think we're coming out there the end of 
October. It’s another big Am Rep showcase like 
last year. 

UTV: Oh rea 
Great, great. ^ 
don’t know 
tentative line 
do you? 

SS: Oh, let’s s 
I think i 
Helmet, Melv 
us and...that’s i 
know off the 
of my head. 

UTV: Well, 
gonna be a pr< 
heavy show th< 

SS: Yeah, the] 
gonna put it 
The Ritz 
something. 

UTV: Do : 
think t h 
Cunning Stu 
was like, differ 
from your ot 
releases? 1 
noise element 
still there, like 
real wild nc 
element, but 1 
“Mine,” the s< 
you did wun 
David Livingstone 

and Haze, that’s like a real rockin' jammin’ tune. 
SS: Well, originally, we were gonna do a song for 
Sub Pop, like that mail series they had. 

UTV: That Smoked Sausages thing that you did? 
SS: Yeah, it was gonna be for that, we just came 
up with it, we were trying to parody the Sub Pop 
sound. 

UTV: It doesn't sound anything like a Sub Pop 
song, it just jams much heavier, you know? 

SS: We just decided to keep it for the album. 
UTV: It seemed like you were singing a little bit, at 
certain points on the album, whereas on the 
previous stuff you’ve done, it’s more of either a 
monotone or a scream. Is that like a conscious 
effort, or is that just the way you do it? 

SS: Well, I don’t agree with that. I think there’s 
singing on all of ’em; maybe there's a song or two 
more, but on Peacetika , I sang a lot of songs. 


UTV: I see. I’m not too familiar with that. I’m 
more familiar with some of your earlier stuff, I like 
your singles...By the way, is there any of the 
Treehouse stuff that’s still available? 

SS: No. 

UTV: That’s like all out of print? 

SS: Yeah, [laughs] 

UTV: Is there anything that you feel like talking 
about that been like pissing you off the most 
lately? 

SS: Mmm. 

UTV: Outside from me asking you these stupid 
questions? 

SS: I just don’t like the way the music scene is 
turning into all this business about getting signed, 
and that’s not gonna get signed, and that’s not 
gonna get signed. I get ticked off. 

UTV: That the word underground is becoming so 
mainstream now... 


SS: These people are supposed to be our vanguard 
against society, and they sit around and gossip like 
a bunch of old ladies. 

UTV: It seems that way, man, it really does. 

SS: “You guys gonna sign?” It’s like, why would 
you even care? 

UTV: Like, around here, where I live on Long 
Island in New York, we're trying to put something' 
together ourselves, you know, and it's finally 
starting to flourish a little bit, thanks to our mag 
and a few other things, but a lot of the people I 
deal with, they talk to me and say, “Oh, yeah, but 
is there any money involved?” They don’t even 
give a fuck about the music. They don’t have a 
fucking clue, you know? 

SS: I don’t have anything I guess against signing to 
a major, but me personally, it’s like, the reason 
that I'm in music is so I don’t have to get a job. If 


I want to work for Warner Brothers, or something, 
I might as well just quit music and sign up with 
fucking IBM. 

UTV: If you had an opportunity, and you were still 
able to keep artistic control, and you could curse, 
and swear, and drink, and do whatever you want, 
would yon sign to one? 

SS: Yeah, but there’s other things to consider. 
Well, you can swear and curse and all that junk, 
but they’re still gonna tell you where to tour and 
when to tour. You have to talk to this guy before 
that, you know? 

UTV: What inspired you to do the theme song for 
Midnight Cowboy ? Are you a fan of underground 
film? 

SS: Mmm, no, actually it’s like I stayed up doing 
acid all night, and as I was walking home, I could 
hear it in my head. 

UTV: And it inspired you guys to do it, right? 

SS: Yeah. 

UTV: Now, I 
think I’m running 
out of questions. 
Oh, why do you 
call yourselves 
Cows? Is it just 
something you 
just came up 
with? 

SS: Well, actually, 
when it started 
out, it was called 
The Wormsacs, 
then somewhere 
in there, nobody 
really remembers, 
it just kind of 
became The 
Cows. I guess 
because it’s easy 
to remember. 
UTV: I just 
figured it was part 
of the music you 
play, like sort of a 
yahoo, sort of a 
hick feeling. You 
know what I 
mean? 

SS: I don’t think 
it was that thought out. I don’t remember when or 
why, but it eventually became The Cows. 

UTV: I guess I think I’ve had about enough... 

SS: You’ve had about enough of this! 

UTV: No, actually l*ve enjoyed talking to you, 
Shannon, you’re a pretty cool dude. 

SS: No, I’m not. 

UTV: Alright, you’re not! [laughs] Do you have 
anything to say, a few words to grace us, to 
enlighten us for years to come? 

SS: No. 

UTV: I didn’t think so. 

SS: If I had anything like that to say, I probably 
wouldn’t want to tell anyone else; I’d like to think 
I’m a little smarter than everyone else. 

UTV: You definitely seem like you are....I think 
your album is one of the best albums of this year. 
SS: It is the best. ■ 
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Interview by Anthony Spagnolo 

Jawbox 


Jawbox is an amazing D. C. band with a powerful 
but mellow approach, and their second full length 
LP, Novelty, on Dischord, is a record all should 
have. Not only is the band great, but Jay Robbins, 
guitar and vox, is a really nice guy with a good 
attitude. I felt it went really well, considering it was 
on the phone. Jay and I talked for an hour.-AS 

Under The Volcano: How’s everything going with 
you guys? 

Jay Robbins: Pretty good; really good actually. 
UTV: You guys just had a tour, right? 

JR: Yeah, we just got back like, two days ago. 
UTV: Yeah? How’d it go? 

JR: It was like, the best tour we’ve ever done. 
UTV: The best tour, huh? 

JR: Yeah, it was. 

UTV: Tour with anybody interesting? 

JR: Ah, well, Circus Lupus came with us for the 
first two weeks. Their LP came out in April, I 
guess. And that was really good ’cause they’re like, 
I think they’re probably like our favorite band 
collectively, like, our favorite band in D. C., so 
that’s pretty cool. Actually, one of the good things 
about the whole tour...[is] that every show we 
played with bands that we thought were pretty 
good. 

UTV: When did you guys first get started? 

JR: Ummm. Like July...we started practicing like 
July of 1989. 

UTV: And that was just with you, Kim, and Adam, 
right? 

JR: Yeah. 

UTV: How’d you guys get the name Jawbox? 

JR: What happened was, we’d practicing for a 
while, and we had all these songs and our first 
show was coming up kinda thing, and we couldn’t 
all agree upon a name. Like Adam wanted to call 
us Container; so we were like “No!”, you know? So 
we just really spent a couple days sticking our 
finger into this dictionary that’s a think a slang 
dictionary, it’s called Brewer’s Dictionary Of Phrase 
And Fable , whatever, I mean, so it’s just a slang 
dictionary and we would just keep looking for 
words that we thought looked good in print, and 
we hit upon Jawbox, and we just thought it was 
good because it’s slang in Scotland that’s not used 
anymore, so we thought like, it’s esoteric enough 
that it doesn’t have any associations, but yet, it 
looks kind of cool when you write it down...we just 
figured you could put a variety of meanings to it, 
and we thought that was good, you know? 

UTV: Did you guys have any previous release 
material before you signed with Dischord? 

JR: Well, what we did was, we put out one song on 
a Maximum RocknRoll compilation... 


UTV: With Jawbreaker? Was that the split 7"? 
JR: No this was a compilation that Maximum 
RocknRoll did...we did it really soon after we got 
together actually, ’cause Martin from Maximum 
RocknRoll was in D. C. and he saw us and he 
asked us if we wanted to do it. We had one song 
on that compilatioh, then we did a self-released T 
that Dischord helped distribute, then the first LP 
we did on Dischord, we re-recorded all those 
songs. So, there were releases, but they’re all out 
of print, and all the songs are kind of accounted 
for on the Dischord LP. 

UTV: How’d you get set up with the Jawbreaker 7" 
then? 

JR: Umm, that was just another case of somebody 
like, umm... 

UTV: Just seeing you guys? 

JR: Yeah, the guy who did it was living in Texas 
then, and he just really liked us, and he really liked 
Jawbreaker, and he thought like, it was a funny 
concept... 

UTV: I noticed you guys have gone through some 
line up changes; new drummer, and you added a 
guitarist for the new album. What’s the new 
drummers name, because we don’t have it. 

JR: His name is Zach Barocas. 

UTV: And the new guitarist is Bill Barbot? So 
why’d you guys decide to add a second guitarist for 
the new album? 

JR: It just seemed like a logical evolution for 
us...like we’ve been talking and talking and talking 
about the limitations of having only one guitar, and 
what kind of different arrangements we could have 
if we had more, you know, just sort of more things 
going on. Having somebody that was a really active 
second vocalist, you know, just sort of in the 
interest of keeping things fresh and trying to just 
expand what we could do...we’d been talking about 
it a long time, and Bill was really cool because he 
was a good friend of Adam’s and we all knew him, 
he was really good friends with Adam. And he 
hadn’t been a guitarplayer, but like he was into a 
lot of the same music that we liked and just was a 
good guy, and we thought that’s great, because, 
like, / had never played guitar before this band, 
and he had only been a bassplayer. So it’s just like 
kinda cool, because we knew that if we added 
another guitarplayer, we didn’t want somebody 
who was gonna crank out blistering leads, you 
know, we wanted somebody who was more into 
songwriting and arranging. So that was the idea. 
We just really got along well with Bill. He wanted 
to do it, he liked the band, so it was just...sheer 
luck. 

UTV: Were you guys surprised when Adam 
decided to leave and play for Shudder To Think? 


JR: Ummm. Not really...it’s not really surprising, 
and it’s not like there are any hard feelings. I think 
he gets along really great with those guys, and 
that’s what he wanted to do so... 

UTV: This won’t jeopardize a Shudder To 
Think/Jawbox show in the near future, will it? 

JR: We’re going to play with them - City Gardens. 
UTV: Are you guys playing with them at 
Maxwell’s? 

JR: No. 

UTV: Damn! What is the band up to now? Are 
you doing any writing or recording or anything? 
JR: It’s really interesting, because since Zach is 
playing with us, a lot of our approaches have 
changed. Like, we never used to jam very much, 
because Adam didn’t enjoy jamming, and it wasn’t 
really something that we did. We used to do a lot 
more writing by like, people bringing in parts, and 
we’d like, work on them, and like, really construct 
songs. Like I would bring in finished songs and 
we’d learn them, kinda thing, and now, since we’ve 
been playing with Zach, we’ve been writing a lot 
more despite jamming, which is really really cool, 
because that’s something that we want to do, 
where it’s more a collective project. 

UTV: You’ll produce more records faster that way 
then, huh? 

JR: I don’t really know, because we have two 
finished songs now, but we have raw material for 
like eight thousand songs if we ever stop touring 
long enough to sit down and write the songs. What 
we’re hoping to do, like right now, we just finished 
three weeks, that are like the eastern half of the 
US, we’re back home for about three weeks, an d 
then we’re gonna go out to the west coast for the 
month of September pretty much, and then we 
come back and go to Europe in October for about 
five weeks. 

UTV: So it’s all tours down the line for a while, 
huh? 

JR: Yeah, but after that, I think we might do some 
weekend shows, but we’re gonna want to take a 
serious break from playing so much, definitely 
from so much touring, because when we do 
another LP we want to write a lot of songs, and 
have a ridiculous glut of songs to choose from so 
we can put out a record with just like a lot of 
songs on it. I mean, for me, that’s just like a 
personal goal. I love putting down eight bucks for 
a record and getting sixteen songs or something, 
you know? So, like I just always thought that was 
really cooL.Mainly, it’s like we’re not even 
thinking so much about putting out a record as we 
are about writing a lot of songs; like we were 
talking today about trying to do an EP instead of 
an LP, you know, or like maybe a 10”. Nothing’s 
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real focused now because what happened 
was...well, I was away...like, Adam quit and then 
Zach joined the band and we practiced a couple 
times, but then I went and played bass in Pegboy, 
who, I don’t know if you know or not, but they’re 
a band from Chicago. They’re good friends of 
mine, and they had a tour with Social Distortion 
and their bassplayer quit, so, I thought that was 
pretty weird, and I really love their band so, what 
happened was, Zach joined the band, joined 
Jawbox, we practiced for a little bit, and then I 
went away for seven weeks and played with 
Pegboy, and those guys learned all the old songs, 
and then I was home and everybody practiced 
together long enough that we could only really 
finish about two new songs. So, like I said, we have 
this incredible backlog of parts. So really, it’s just 
a matter of like we want to write a lot of songs 
because...I think we’re really excited about what 
we’re doing. 

UTV: What do you guys usually write about? 

JR: It’s different for everybody, because everybody 
in the band writes lyrics now. [Before?] me and 
Bill and Kim would all write lyrics, now everybody 
is contributing lyrics; I don’t know, the sky’s the 
limit. My songs are usually attempts to like, mmm, 
well, I don’t know, they’re personal songs, that’s a 
cliche to say, but they’re personal songs and 
they’re like...a lot of times they’re about situations 
that, I can’t get around them rationally, so at the 
very least I can sort of work out, you know, it’s 
sort of a catharsis kind of a thing. 

UTV: What are some of your musical influences? 
What bands? Anyone in particular? 

JR: I think it’s a little different because we all 
come from different...there are all different things 
that inspired us all each as individuals to start 
playing but...most bands in D. C.... 

UTV: Like the whole D. C. sound? 

JR: Not even so much the sound though, like I 
question that there’s a sound so much as just like 
an influence of activity, like, people doing things, 
and like, being supportive. That’s actually an 
influence, without being a sonic influence on 
anything, because we all listen to a lot of different 
kinds of music, so it’s mainly just that inspiration 
of people picking up and doing something that’s 
like the main impetus. I mean, there’s lots of bands 
we listen to...The inspiration to do things, the 
impetus to play and write songs and stuff, is just 
cool, because it’s a really active music scene here, 
and it’s a really independent music scene, so that’s 
very cool. There’s a lot of bands from Chicago that 
we all like, like Tar, and Jesus Lizard, and 
Trenchmouth. 

UTV: There are so many bands. I could say I love 
every band that comes off of Dischord pretty 
much, going back to Dag Nasty, I mean that’s just 
like, amazing stuff, and then even Embrace, then 
you and Shudder To Think come along, and I felt 
that Shudder To Think was really influenced by 
Dag Nasty, but he [Craig Wedren] said they never 
even heard anything from them, and I thought that 
was strange... 

JR: In the very beginning they used to sound a lot 
like more D. C. post hardcore stuff. 

UTV: Right. 

JR: But now that they sound like Shudder To 


Think, they don’t sound like anybody else - I 
definitely don’t thing so. In specific terms, I 
remember when my old band broke up, in which I 
was the bassplayer, I was like, sort of not sure what 
I wanted to do, and that was about the time that 
Holy Rollers started playing out a lot, and honest 
to God, I know it sounds cheesy but I just 
remember going to see them and Mark, the 
guitarplayer, they played this immense packed out 
show at D. C. Space, and Mark was like...on the 
microphone, they were playing, and he was like, 
genuinely thankful that people were there, and he 
was like, “Listen, this is really, really cool, and just 
remember that you can do this”, you know, “there 
is nothing to it, you’re only limited by your goals.” 
That’s sort of the essence of a lot of bands that I 
really really am inspired by, that they want to 
inspire people. That it’s not about them getting up 
and having a band and “Oh, worship me!” kind of 
thing, it’s rather having a band and putting 
something back in, kind of perpetuating the idea 
that you can do things, you have a voice, and you 
can create, not just be a consumer of music, you 
know, not just go see a band and be really into 
what they’re doing. So, for me, I think The Holy 
Rollers were a pretty incredible inspiration. 

UTV: What do you feel are the differences 
between the new album and the old album? Do 
you guys feel you’ve matured? 

JR: Well, I never know what people mean when 
they say “matured” anyway... 

UTV: You’re satisfied though, more, or you’ve 
always been satisfied? 

JR: Yeah, totally, it’s like a lot more focused. Like 
the songs that are on Novelty and the ones that 
we’ve written since then, it just feels that we know 
a lot more of what we’re about, and it’s more 
focused...I think when we did our first LP, we 
didn’t really know so much what we were striving 
for, and then it occurred to us to try and 
cultivate...not even cultivate anything, and not 
cultivate so consciously, know what I mean? Just 
sort of do things more from the gut, and be more 
direct about them. 

UTV: So, the new line-up is gonna make a change 
you think? Is it gonna be a drastic change, or 
you’re gonna head the same direction? 

JR: Zach’s really interested in having “groove” 
songs, you know, things that are more... 

UTV: “Poppy”? 

JR: No, but things that groove more. I think I’m 
really interested in becoming a more abrasive 
sounding band, you know, and less...nothing irks 
me more than like, the term “popcore” or 
“melodic hardcore” or “pop hardcore” or “pop 
punk” all those things. I hear plenty of really great 
“pop punk” bands, but when I hear that term, it 
kinda like sets me on edge, because I expect to 
hear something that’s fairly innocuous, like, sweet 
and happy; and some bands are really great that 
way, they can write great songs that way, but... 
UTV: High Back Chairs is one I think. 

JR: Sure, Big Drill Car... 

UTV: So do you guys consider yourselves hardcore 
or what then? 

JR: No, definitely not. I can only really speak for 
myself, but I know that melodies and good 
songwriting and stuff, those things are really 


important to me, but it’s mainly a question of, like, 
doing something that has power in, you know, that 
has teeth. 

UTV: You said melodies, and I think that you did 
some great melodies on the EP Ones And Zeros. I 
thought that was great, the highs and lows in the 
background. I really liked that, I thought it was a 
different step from the first album. 

JR: Thank you. 

UTV: It was really a plus. 

JR: That’s what I mean, those songs are much 
more focused; like, they’re melodic or whatever, 
but I just feel like they’re harder hitting, maybe 
because they’re more focused or something. It’s 
hard to put into words, but I want to do something 
that’s elemental, that has some kind of like, just 
has some kind of power that just sort of hits you in 
the gut. But the word “hardcore” is so...what does 
that mean, you know? It seems very silly to me. 
UTV: These days, bands like Sonic Youth, Nirvana 
and Helmet are getting major contracts. Why do 
you feel that this is happening? 

JR: I have no idea. I think that those are all really 
great bands, so that’s good, and it seems like it’s 
good for them, ’cause they’re getting to reach 
more people. I don’t think there’s anything wrong 
with that. But, I have no idea what whims there 
are that motivate the minds of major labels - 
actually, I think I do know; it’s always like, the 
bottom line for some reason. Maybe it’s because 
somebody, some market analyst somewhere is 
looking at the percentages of sales, and they go, 
“Oh, look! Independent labels are making money.” 
To major labels, what that actually means is 
“Independent labels are taking away money that 
we could be making.” It seems like that happens 
periodically; I feel like that’s just what it amounts 
to. It could be good for those bands... 

UTV: Would you be interested in signing with a 
major label? 

JR: I wouldn’t want to say anything that would 
make me eat my words later on. It seems like 
there’s major label interest out the wahzoo for 
everybody right now, and it’s hard to take any of it 
very seriously. Dischord is such a great label. 
UTV: The best! 

JR: Ideally, there’s a very small handful of labels 
that I’d want to be on. Dischord or Touch And Go 
are like the perfect examples of what I think are 
great record labels, and Dischord is so cool, 
they’ve been nothing but cool, and we’ve never had 
to sign a contract with them, it always a verbal 
agreement, and they’re our friends. 

UTV: It’s a friendly kind of deal. 

JR: If we were ever in trouble they’d help us out, 
you know? It’s weird, in a way, because labels are 
only like a means to an end...there are so many 
ways to think about it; the band is the thing of 
predominant importance, you know? The 
important thing is that the band is there, and 
they’re doing they’re music, and the label is just 
intermediary to help the band get their music out 
so people can hear it. So, in that sense, if you want 
to think of it that way, it doesn’t matter if it’s 
Interscope, or Dischord, Joe’s Records, or 
Skullfucker Records, you know? But, on the other 
hand, Dischord is such a great label. It’s weird... 
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Punk RGpOJft Donny the Punk 


Use Your Head: 

In 1978, when American punk was still largely confined to the two coasts, i 
had an opportunity to go to the continent’s biggest party: Mardis Gras at New 
Orleans, fun to the max. There, stumbling around Pirates Alley, i looked up 
at a wall and saw in large graffiti: “White Punks on Dope.” I immediately felt 
at home, cheered by the title of a Tubes song. Like most punx, i had already 
accumulated considerable experience with drugs and drug laws, including 
being busted once for possession of marijuana and another time for sale of 
LSD (i won both cases). 

Alcohol, marijuana, nicotine and LSD were the most popular drugs among 
the 70s punx, and they still are today, though pot has gotten expensive (if 
more potent) and tobacco use is declining. Cocaine was then popular among 
certain musicians but was much too expensive for average punx, being 
associated with the rich and powerful. The Clash’s denunciation of cocaine in 
“Koka Kola” (1979) was very influential: “Koke adds life — where there isn’t 
any... It’s the pause the refreshes in the corridors of power/ When top men 
need a top up long before the happy hour.” The late Johnny Thunders, 
DeeDee Ramone and a few others were well known heroin users (c.f. 
“Chinese Rock”), but ordinary punx had nothing to do with it; we wanted to 
jump up and down, not nod out. These days ecstasy/XTC (MDMA) has joined 
the list of drugs popular among punx. 

It is no wonder that punk has a long history of involvement with drugs. 
Punx are by nature experimental and we don’t respect the law (and who can 
respect laws that make sometimes deadly alcohol legal, and even subsidize the 
growing of more deadly and super-addictive tobacco). Punk anarchy extends 
to our own consciousness; we see how “straight” thinking has fucked up the 
planet, and we know that the same legislators who passed the drug laws and 
the “Just Say No” politicos are the ones who fuck everyone else over. We 
know that consensus appearances are usually deceptive, so it’s natural to 
reason that altered consciousness, states of mind that depart from consensus 
perspectives, may give us a look at deeper realities suppressed by the social 
order. It doesn't take long for us to figure out that the Establishment 
propaganda against the drugs they disapprove of is full of falsehoods, so we 
dismiss it all. Taking illegal drugs is rebellious, which appeals to us, it’s an 
adventure and an antidote to boredom, and, most of all, many of them are 
just plain fun. 

For a while in the 80s it looked like the straight edge movement would act 
as a balance against the punk tendency to explore drug-altered states of mind. 
Originally straight edge grew out of a concern that alcohol was causing too 
many fights in our clubs. As articulated by punk leaders like Ian Mackaye of 
Minor Threat and Kevin (of 7 Seconds), it was in the early 80s a personal 
philosophy of mental self-control (rather than an attempt to establish rules for 
everyone else) and a reaction to peer pressure. By the late 80s, however, 
straight edge had become a self-righteous and violent tyranny, and it is no 
surprise that much of New York's SE scene went over into the Krishna 
religious cult. Today what remains of SE has become an anti-punk assortment 
of suburban jocks, Boy Scouts, and Young Republicans and is of little 
relevance to punk. I say good riddance! 

But i wish some of that SE philosophy had rubbed off on a punk friend of 
mine. He got into “angel dust” (PCP) and crack several years ago, got 
addicted, and today i barely recognize him as the guy who was once my best 
friend and roommate. Dusted, he’d lie to me about it, then steal from me to 
buy drugs. Recently he showed up on my doorstep looking and acting like a 
ghost. It just tears me apart, like a dagger in my heart, to think of what he’s 
done to himself. It fills me with rage and grief for the beautiful punk spirit 
which he once had but traded for the brain-dead state in which he is now lost. 
And there's not a damn thing i can do for him. 

i’m not “against drugs,” but i am against unthinking attitudes and abuses 
instead of uses. People who condemn all drugs (i.e., those that the politicians 
declared illegal) and those who take any drug that comes their way, like my 
old friend, basically share the same habit: a refusal to use judgment, a disin¬ 
clination to think. Too much trouble to examine the matter on a case-by-case 
basis, too much trouble to think for yourself. Lazy minds can’t be bothered to 
sort things out, they just lump all “drugs” together and treat them alike. 

But if you are capable of telling one thing from another, know that every 
“drug” is different. I used to work for the Foundation for Brain Research, and 
i can tell you that drugs produce their effects by affecting the chemical 
pathways by which brain cells communicate with each other, either imitating 
naturally-produced neurochemicals or blocking their actions. An addictive 
drug actually alters your brain cells in the process; a non-addictive drug does 


Punx On Dope 

not. It is axiomatic that in every war, truth is the first casualty, and that 
certainly applies to the “war on drugs”: what the government tells you is crap. 
And most sources of “information” on drugs are government-funded if not 
government-run. There arc, however, a few sources of good, unbiased 
information on drugs, independent of the government (see below); use them, 
find out what you’re dealing with. Use your head, don’t abuse it. Ask yourself 
what the difference is between using a given drug and misusing it. Ask 
yourself if the drug is really appropriate for the activities you have planned: 
you may want to smoke pot for a Butthole Surfers show, but not for a math 
exam. Consider the company you’ll be with. Driving on alcohol is really not 
a good idea. Remember that drugs are often individualistic, having one effect 
on Joe and another on Jane. (Alcohol makes me sleepy and pot wakes me up, 
but other people report the reverse). Don’t be afraid to say “no” or “not 
today,” but also don’t be afraid to try something new if the conditions are 
right and you’re satisfied the stuff won’t hurt you. Don’t trust street dealers 
with chemicals ’cause you don’t know what you’re getting, some chemists are 
incompetent, and many street dealers are out to rip you off and give you fake 
and harmful stuff. It’s your head and replacements are hard to come by. If 
you can apply a critical perspective to everything else, why not apply it to what 
you do to your brain? 

You want my opinions? Think for yoruself, but here’s my advice for 
whatever it’s worth: Stay away from cocaine, heroin, barbituates, speed, 
nicotine, and dust, they're addictive physically or mentally and really bad for 
you. Dust apparently actually destroys brain cells, and unlike all the other cells 
in the body, brain cells cannot be replaced once you lose them. The damage 
to your lungs from nicotine and to your liver from excessive alcohol (a couple 
beers a day won’t hurt you) is well known. Be careful about alcohol in high 
doses and downers generally, combining either with other drugs can be 
dangerous and combining both deadly. Everybody should get passing-out 
drunk at least once in their life but it’s stupid to make a habit of it. And if it 
makes you belligerent and obnoxious, maybe you should listen to Ian. 

Smoke pot for relaxation and recreation (including sex and listening to 
music); humankind has had several millennia’s worth of experience with 
cannabis without ill effects, and it’s nature’s gift. (We Shiva-worshippers 
consider it sacred, a gift of God, who also smokes it according to mythology.) 

Do ecstasy/XTC with a close friend (or a friend you’d like to be closer) or 
lover when you’re stressed out, or you want to examine personal issues that 
are really bugging you, or you just want to strengthen the relationship; i think 
it’s a waste doing X with strangers or in public places like rock clubs. X is not 
a sex drug, is not a psychedelic, does not affect your intellect, but it opens up 
the heart, dispels anxiety, encourages affection, and promotes “talking from 
the heart” and resolving interpersonal problems. Drink lots of water; some 
tension around the jaws is normal and will pass; give it 3 intense hours 
followed by 3 mellow ones. X is very easy to deal with and to come down 
from; you could give it to your grandma (with her consent). 

Treat LSD as a very powerful tool for gaining deep insight rather than a 
party drug. It used to be distributed in 250 microgram doses but chemists 
discovered they could make a bigger profit by dropping the dosage to 90-120 
mikes, just enough to get high. Take it at considerable intervals (a few weeks 
or months) in doses of 200-400 mikes in a sacramental spirit, not alone but 
with an experienced and trusted friend (and/or an experienced non-tripping 
“guide” to take care of mundane things) in comfortable and predictable 
surroundings, and when you won’t be interrupted by people. Don’t take acid 
when depressed. If you get hung up on something during your 12-hour trip (5 
of which are intense), distract yourself by changing the music or activity. Plan 
ahead and set aside some things to contemplate while tripping, such as 
particular music, artwork, photos, or mysterious sayings. If LSD doesn’t 
change something significant in your life and attitudes, you’re wasting it, so 
don’t treat it as a cheap substitute for pot. Magic mushrooms are great and 
should be treated like LSD, but the wrong kind of mushroom can kill you. 

Caffeine is addictive (i should know) but it has its uses. Take chocolate 
when your lover leaves you; it contains small quantities of a psychoactive 
substance also found naturally in people in love. ■ 

For information on drugs, send a stamped self-addressed envelope to: Do It 
Now, POB 27568, Tempe, AZ 85285. They’ll send you a catalog of publica¬ 
tions most of them available for a nominal charge, on a wide range of drugs 
and they have a good reputation. Recommended reading: anything by Dr. 
Andrew Weil, especially The Natural Mind and From Chocolate to Morphine; 
High Times magazine. 


Page 10 • Under the. Volcano • Issue 10 














Records & Stuff We Sell: 

72. SEVERIN Acid co Ashes + Rust to Dust'** © 

73. CIRCUS LUPUS 2-Song 7" ® 
71. NATION OF ULYSSES Plays Pretty...’** © 

68. GRAY MATTER Tho g -** © 

69. JAWBOX ‘Novelty’** © 

67. SHUDDER TO THINK Get Your Goat' ^ © 
66. LUNGFISH No.65&istE.R ® 
65. LUNGFISH ‘Talking Songs for Walking* 1 © 
64. BEEFEATER Both L.R S + 2 Songs ® 
63. CIRCUS LUPUS ‘Super Genius’ 1 * © 
62. JAWBOX ‘Tongues'/'Ones & Zeros'7" ® 

61. NATION OF ULYSSES 3-Son g r ® 
60. FUGAZI ‘Steady Diet of Nothing’** © 
59. HOLY ROLLERS 'Fabuley' & 'As Is’ CD © 
58. HOLY ROLLERS ‘Fabuley’* © 

tAlso available as cassette * Available as CD, price code© 

Price Guide, including postage, in U.S. $: 




U.S.A. 

SURFACE 
& CANADA 

Airmail 

® 

7" 

3.00 

4.00 

6.00 

© 

12" EP 

6.00 

8.00 

11.00 

© 

LP 

7.00 

9.00 

12.00 

© 

CD 

8.00 

9.00 

11.00 

© 

MaxiCD 

10.00 

11.00 

13.00 


Please note our 
new prices. 
They are higher. 


Please send us a 
stamp for a full 
list of records. 


3819 BEECHER ST. NW, WASH., D.C. 20007 


** GRAHAM PARKER 
Burning Questions 

include* 

Release Me • Platinum Blonde • Long Stem Roee 


Caution! Contains worthwhile lyrics! 

Available in stores everywhere! 

Appearing at TOWN HALL in NYC on October 14th 

Television is back! 

Available in stores October 6th! 

OqoatoC 


TELEVISION 
Television 

includes 

Call Mr. Lee • In World • No Glamour For Willi 


■M 
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Performances 


Sea Monster 
Industry, Island Park, NY 
September 14, 1992 

Okay, so Sea Monster just put out their first full length release, Enduro, 
Bizorro, Jntacto , and there was this huge event hosted by WDRE called “The 
2nd Annual Rock Lobsterfest.” Joe, Spag and I get drunk, ignore the lobster 
and watch the band. Spag hates talking to people, but seems to be the social 
butterfly this evening, wowing a young lady with his knowledge of record 
stores, and his suggestions on where to find Sharkbait’s Blowtorch Facelift. 

Sea Monster takes the stage; and wearing his favorite Charles Manson T- 
shirt, guitarist Mike Rock starts the feedback intro to “Let It Burn” the first 
song off the CD, which sports the trademark bass/pulse, with steel scissor gui¬ 
tar chords. Vocalist Arthur Stevenson leads the band, filled out by bassist 
Russ Beerey and drummer Phil Fellner, through a rousing version. 

Though the band seemed a bit more reserved than normal, musically they 
were excellent, in particular during “Pieces,” with the crowd punching the air 
with fists, “Cowboys,” off the CD, when Arthur donned a ten-gallon and rode 
the air. “Beer And Weenies” was great too, with Arthur putting quite a bit of 
emphasis on the word “weenies.” During the particularly noisy version of 
“Peat Bog,” Mike and Fred traded licks, and I think it was then that Mike 
walked into the crowd as some girl danced with him; I told her to pull down 
his pants but she wouldn’t. 

Midway through the set, Phil kicked off the beat to the classic “That’s All,” 
and the crowd went wild, slamming like only morons on Long Island are able 
to; you know, trample somebody rather than pick ’em up and dust ’em off, 
make sure you annoyingly push people into the pit when they’re trying to stay 
out of it (you asshole in front of me!), and antagonize, then punch somebody 
in the face when they accidentally bump into you. Pretty sad. Also, someplace 
in the middle of the set Russ’s bass fell off, but he got a new one. 

Anyway, we got a good show that ended with “Sex God Chant.” Like I 
said, Sea Monster was good; the environment was not conducive to them 
being great this time, between the people in the audience not knowing what 
to make of ’em, (as isolated as we Llers are from any kind of originality in the 
music dept.), and the band taking second billing to the lobsters. Catch Sea 
Monster at The Continental for a better show. -RB 

Chromeomen 
Finally Michael’s, Plainview, NY 
September 2, 1992 

Chromeomen is an industrial duo, consisting of vocalist/guitarist Buck Naked 
(a.k.a. Mike Coffino) and Douglas W. Craig (who calls himself DJ Sonic 
Napoleon) on drums and all kinds of programming. Since this was their first 
gig, before the show I was busting Buck’s balls, saying that I’d probably write 
that he exposed himself to the audience; in typical Buck Naked fashion he 
replied, “As long as you write that I had a big ding-a-ling!” Don’t ask me. 

They had problems getting equipment to work properly at first, but the first 
song “Tread” turned out to be a delight; Chromeomen sounds like an 
excellent drummer who felt a need to play in time with a trash compactor. 
Literally. “Clang” was the second song, and I had to laugh as Buck put a 
pocket tape recorder up to the mike with pre-recorded guitar, rather than play 
one himself. I liked it though, as Mike rolled around on the floor and Doug 
beat the shit out of the drum pad. Next song was “Kingdom Of Heaven,” and 
it was obvious that the people at Finally Michael’s didn’t know what to make 
of these aliens, and pretty much told everyone they had had enough. The last 
song was a cover of John Lennon’s “Instant Karma,” industrial style, and the 
short set ended. A pretty brutal hammering, and it was noisy enough. I’d see 
them again.-RB 


Bushmon 

CBGB’s, NYC 

September 3, 1992 

On September 3,1 went to NYC to meet my buddy Jenn C. at her NYU 
dorm room. After hanging with her for several hours, we got our shit together 
and went out. I purchased her a 40 of Coors Light (piss beer if you ask me) 
and off we went to see Bushmon. 

I’ve seen Bushmon before, and thought they were okay, but now they have 
their shit together it made a difference. The new line-up was also a big plus 
in my book, as they opened with the instrumental “Follow The Bush,” the first 
song off their demo. The funk/groovy/punk of “Racist Sub-City” was the 
follow-up. The crowd really seemed to enjoy these madmen, and I can see 
why. Frontman Ryan is a nut - just watching this wiggly worm is worth five 
bucks! Bushmon was hot and tight. I enjoyed every note, but one song that 
really stood out was “Feel Good,” a great punk Op Ivy ska type tune. The 
crowd even knew how to dance to Bushmon. 

If this band keeps it up they’ll do well - all they need is time and exposure. 
If you’ve been thinking about seeing them perform, what the fuck are you 
waiting for? They play at least three times a month. A must for anyone in 
need of a good time .-AS 

Lollapalooza 

Montage Montain, Scranton, PA 

September 15, 1992 

A road trip was required to attend this extravaganza - a three hour drive in 
the rain! I was sure it would be for nothing. I am always convinced that when 
I travel for a show, something dreadful will happen. The show was rain or 
shine; that’s what they said before a minor monsoon came along and wiped 
out Pearl Jam’s stage setup! It rained the whole way to Scranton, and the sky 
wasn’t looking very cooperative. 

When we arrived at the show the rain stopped. It wouldn’t return until 
after the show was over. The sky had deceived me. We drank our beer, 
handed out a couple hundred copies of Under The Volcano , (which everyone 
seemed to appreciate) and geared up for a long day of music and politics. 
There were shuttle buses up the mountain where the show was being held. We 
walked to where the buses were, and it looked like a scene out of an ethnic 
cleansing detention camp - there were too many pasty faced freaks standing 
on line for my mushroom-clouded mind to handle. It was decided - we would 
walk. The local cops told us the walk was a mile and a half. They were not 
outwardly hostile, but this conservative estimate of the uphill distance was a 
subtle hostility in itself. Steve, John, and I would have to bring the bottle of 
Southern Comfort, just in case the situation got ugly. We did not have a 
canteen, just that pint of paint thinner. Normally I don’t drink the stuff, but 
normally I don’t hike up mountains. Along the walk, Steve realized he should 
drop a few pounds, I realized I should smoke fewer pounds, and John was 
saddened by the lack of beer on our arrival. 

We made it in sight of the show, which resembled some kind of gypsy 
carnival on the side of a ski slope. Lush had already started, so we went to 
claim a spot. I have never been a fan of the latest British invasion, although 
the guitar sounds of most of these one word bands are alright; they are all 
very distorted and noisy. I can handle that, but the vocals bother me. How 
disinterested can a band be? As far as I can tell, Lush is one of the better of 
these bands too. They are like The Cocteau T\vins on Benzedrine. I like 
Benzedrine. I hate The Cocteau TNvins. I don’t know the names of any of the 
songs. I did not do my homework. Perry Farrell could have done worse than 
picking Lush as the first band, though. He could have asked Morrissey! 

Pearl Jam was next, and apparently they sold the most T-shirts. For a band 
that has only been around a short time, they seemed to be as popular as the 
Chili Peppers. Pearl Jam opened with “Once,” which is also the opener of 
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their debut, Ten. These guys are very physical and energetic on stage, and 
there was plenty of movement in their stage antics and music. The second 
song they played, “Why Go” is my favorite, a stand out line being, “She’s been 
diagnosed, by some stupid fuck!” I like that! Their hit song “Alive” lost none 
of its passion on stage. I was relieving myself in the woods when they kicked 
into it, and I was one with nature. Wow, how spiritual - very west coast, man. 
The set ended with Neil Young’s “Rockin’ In The Free World.” It was nice 
to see Neil represented, even if every bar band in the world plays this song. 
It was a good set; a little one dimensional, but a good set. 

The Jesus And Mary Chain have been a favorite band of mine for awhile. 
I saw them at The Ritz in 1989 and got beat up. It was great! The Ritz is 
more their element, as the crowd at this show seemed not to care. Maybe it 
was the afternoon light show that lost some of the audience. They played 
“Her way Of Praying,” “Head On,” and “Blues From A Gun” from 1989’s 
Automatic. Their new single, “Far Gone and Out” is a classic example 
of their brand of pop noise. Ttoo other standouts from their recent Def 
American release are “Teenage Lust” and “Catchfire.” My favorite of their 
songs is “Taste the Floor”. This song includes the self descriptive line, “...and 
I’m in love with myself.” No shit! They were even in love with themselves as 
far back as 1985’s Psychocandy. 

My friends went off to check out all the exhibits and booths. I just sat on 
the slope and didn’t move. I didn’t want to give up our spot, or mingle among 
the throngs of people in the poorly planned location. I am kind of claustro¬ 
phobic, so I usually try to find space at shows. When I find it, I usually don’t 
want to give it up. It is unfortunate I missed out on this added entertainment. 
I also don’t slam dance; claustrophobics don’t belong in the pit. 

After a while, Soundgarden came out and rocked the crowd with their 
style of heavy metal. I don’t like Chris Cornell’s voice that much, but I did try 
to listen and enjoy. It seems they use very strange guitar tunings that give 
them an original sound. Standouts of this set were “Outshined,” “Rusty 
Cage,” and a version of Ice-Ts “Cop Killer.” That was cool. 

I was kind of looking forward to Ice Cube; we were due for a change. I like 


rap that really says something. Public Enemy and Arrested Development come 
to mind. Ice Cube does have something to say, and it usually includes 
“motherfucker” or “yo.” Asking the audience to jump for five minutes is not 
what I expected. If his set had lasted twenty minutes, it would have been 
great. He and his group Lynch Mob did get the crowd on their feet - too bad 
nothing stuck in my head afterwards but “yo-yo-yo.” 

Ministry is the all time one dimensional band, they are the best at what 
they do, but it’s all that they do. They opened with “N . W. O. ” from their 
new release Psalm 69, and did just about everything you’d expect - “Stigma¬ 
ta,” “Burning Inside,” “Breathe,” “So What,” etc. I was bummed they didn’t 
do “Jesus Built My Hotrod.” I guess A1 couldn’t remember the words - maybe 
too much acid or something. “Ding a ling dong.” I guess only Gibby can do 
it justice. 

The Red Hot Chili Peppers, the show’s main act, did not disappoint. New 
man Arik Marshall seemed to be getting the hang of being a Pepper. They 
opened with a fresh sounding “Give It Away.” The set also included Flea’s 
solo bass take on the second Neil Young cover that night, “The Needle And 
The Damage Done.” He also sang it worse than Neil ever would. God bless 
the Fleaman! Arik had a little trouble with the intro to “Under The Bridge,” 
which he soon overcame. He deserves credit, stepping into the guitarist’s spot 
of one of the world’s most popular bands, and was loose and grooving - he 
jammed on the spot more, where previously the Peppers’ songs had seemed 
more structured. John Frusciante is great, but he could not handle the heat 
in the kitchen. It’s sad to think that a great guitar player would quit a band 
in the Top Ten, after all the hard work to get there. As far as the show goes, 
“Suck My Kiss” was an expected highlight, as well as the Chili Pepper anthem 
“Special Secret Song Inside.” 

All in all, it was a good day of music. These all weren’t my favorite bands, 
but they all put on good shows, and gave us our money’s worth. The Chili 
Peppers still rocked the house with a new guy, and that’s really what made me 
drive to Pennsylvania in the first place. Because to tell you the truth -1 really 
want to be a Pepper too! -JM 



ns SKY CRIES MARY 
Exit At The Axis 

The Four Track EP Featuring 
Elephant Song • Moon Dream Meadow Allegory 


World Domination Manifesto 

World Domination is a creative collective founded on a 
few basic principles: 

If music has any power it is at its best when it is 
disturbing, unsettling and in certain cases remorseless. 
Oscar Wilde says: 

“Agitators are a set of interfering, meddling people 
who come done to some perfectly contented class of the 
community and sow the seeds of discontent among them. 
That is the reason why agitators are so absolutely 
necessary!!” 

We say: 

“Corporate rock, as an adjective, is a cliche often 
used and perhaps abused. World Domination 
acknowledges that the breaucracy of large labels is bound 
to bring about their decline.” 

Three medium sized key words... 

AGITATION 

EFFICIENCY 

RESOURCEFULNESS 

Two questions: Who can remember what A&R stands for? 
And is it still standing? 

Oh y and by the way ... 

Something to remember,: 

“Your God can’t feel my pain.” 


See SHRIEKBACK, Low Pop Suicide , and Sky Cries Mary 
October 23rd at the RITZ - New York City 


Under the Volcano • Issue 10 • Page 13 




























Audio Reviews 


The 25th Of May “Lenin & McCarthy” (Arista Records, 6 W. 57th St., New 
York, NY 10019). What if The Clash had never broken up, and Mick Jones* 
pop songwriting sensibilities were allowed to coexist peacefully with Joe 
Strummer’s no bullshit approach and political agenda? The 25th Of May is a 
groovin’ rap/rock outfit from Liverpool that explore sounds only hinted at on 
Sandinista. Political, danceable, in your face like a can of mace. I liked it, 
Richard Speck liked it, my brother liked it...you get the idea. Very promising. 
(CD) -RB 

All Fall Down ($3 from Footlong Records, 3 Highland Dr., E. Greenbush, NY 
12061). Powerful melodic punk from Albany, NY, loaded with good lyrics and 
musical hooks. “The Top Of The Hill” even uses Jamaican style reggae guitar, 
“But I sit on the top of the hill, I think of action, but my body’s still.” “The 
Cage”, “Honor Among Fools” and “What Really Has Changed” are the other 
tunes, and all are filled with really good heartfelt lyrics that reach deep inside 
of you. (T) -GG 

The Amazing Thrill Show (Available from The Amazing Thrill Show, 938 South 
St., Philadelphia, PA 19147). This is a cassette that makes you ask, “Now why 
aren’t these guys signed?” Who needs Warner Brothers? This tape is excel¬ 
lent, and hell, two tracks were produced by Ronnie Goo of The Goo Goo 
Dolls - and sound similar. Really pro sounding - another gem to add to my 
collection, (cassette) -GG 

Baby land “You Suck Crap” ($7 from Flipside Records, POB 60790, Pasadena, 
CA 91116). This sixteen song cyberpunk fix for adrenalin junkies contains all 
the tracks from the 1992 7”, and the recent 12", some new ones, and a more 
honest version of Madonna’s “Burning Up” then Madonna could ever do 
herself. Harsh electronic noise, insightful lyrics, and drumbeats like a baseball 
bat over your skull make Babyland an exciting alternative to bands who call 
themselves “industrial” but are really thrash or pop bands in disguise. Recom¬ 
mended. (CD) -RB 

The Barracudas “Wait For Everything” (Cargo Records, POB 9055, La Jolla, 
CA 90238). The Barracudas mix their punk roots with a pop sound. It reminds 
me of Document era REM with all the mumbling vocals. This album would 
have appealed to me more if it weren’t so repetitive. (CD) -CH 

Ben Shultz Band “Tri Ality” (TVT Records, 23 E. 4th St., New York, NY 
10003). This record is full of pure guitar rock influenced by such greats as 
Hendrix and Clapton. Good guitar driven rock with a bluesy feel. (CD) -CH 

Blood Line “Can’t Rest On The Times” (Cargo Records, POB 9055, La Jolla, 
CA 90238). Blood Line is in the same style of hardcore as Bio Hazard, one of 
me favorite bands, so I liked it a like. Some of the songs were similar, but it 
was still a good hardcore record. (CD) -CH 

Bugout Society “Yo! Baby ’Sup” ($6 from Bill Florio, do Drunken Shaolin 
Records, POB 1014, Yonkers, NY 10704-1014). I was a bit sorry I didn’t get to 
grab one of them White Castle hamburgers off the floor at the last Bugout 
show I saw; but honestly, that has little to do with this. These guys are pretty 
funny, but they were probably geeks in high school - I came to that conclu¬ 
sion after hearing “Lees And Pumas.” Hardcore with a sense of humor. 
(Sometimes though, not everybody gets the joke - throw a White castle at a 
vegetarian and see what happens). Man, this album is full of party anthems, 
“Queens Cugine” and “Bum Rush At Grey Papa” to name two. “Yo! Baby 
’Sup” is loaded with more hits than any K-Tel compilation could ever have. 
(CD) -GG 

The Bunny Brains “Awn Defloah Gen” b/w “Four Ewe-Eyed Kihl” (TPOS 
Productions, 12 Plain Mill Rd., Danbury, CT 06811 ).From the genetically 
mutated children of Flipper and Butthole Surfers comes a noise so thrashy, so 
warped, and so insane, that no one in this lifetime could possibly have any 
idea of what these looneytunes are all about, they must be doing some really 
good drugs - I’d like to meet their dealer. The homemade sleeve is done 
cheesily in magic marker, the record label itself has the song titles scribbled 
in with colored pencil, and the recordings were done in one take (probably on 
someone’s boom box) with no rehearsals whatsoever. This is beyond awful. 


but that’s what makes The Bunny Brains so great - ask for it by name! (7") 


Bushmon “Follow The Bush” ($3 from Ryan, c/o Bushmon, POB 876, Hellgate 
Station, NY 10029). This demo has tons of different stuff on it, ranging from 
ska and punk to groovy funk, leaning mostly toward the punk side with a 
touch of Operation Ivy ska (“Feel Good”). Great songs like “Racist Sub-City” 
make it worth the $3. The only drawback is that once you really start to enjoy 
it, it’s over. Five songs, (cassette) -AS 

Digital Boy “This Is Muthaf**cker!” (Flying Records, Hammersmith Broadway, 
London W67AL). Techno out of Italy. To tell the truth, this song was a huge 
hit at all the techno clubs. I heard this tune at Limelight, and it’s real catchy 
’cause of the title. Great beats, real hardcore. I liked this record even at the 
slower speed because the beats were still good. Four different mixes, with a 
great kickin’ bass. Another good 12" he’s got out is “1-2-3 Acid!” (12") -AS 

Dim SUrs (Caroline Records, 114 W. 26th St., 11th Floor, New York, NY 
10001). A pretty groovy record, featuring Richard Hell, Steve Sheeley, 
Thurston Moore, and Don Fleming. The recording also has a late ’70s vintage 
punk sound, that might rekindle some memories of the good *ol days. 
Throughout the CD, very little resembles Sonic Youth or Flaming Lips, and 
Richard Hell still has that edge that prevents him from becoming one of those 
all too familiar bad rehashed self-parodies. (CD) -GG 

Dripping Goss “Fluke” (BTG, POB 1, Palenville, NY 12463). NY metal- 
/funky/punk/thrash core. D. Goss are one of those few bands that can mix all 
the styles together and convince you that they’re into it. If you’re tired of the 
corporate bulldinkies, then these guys are for you. (cassette) -GG 

Drop Nineteens “Delaware” (Caroline Records, 114 w. 26th St., New York, NY 
10001). Quite an interesting debut by a band whose oldest member is 21. Drop 
Nineteens experiment with different guitar sounds, from the wall of noise on 
“Delaware,” to the acoustic guitar on “My Aquarium.” Not always listener 
friendly, the awareness of a Sonic Youth influence is heightened because of 
vocalists of both sexes. Definitely something different. (CD) -RB 

East River Pipe “My Life Is Wrong” b/w “She’s A Real Good Time” (S3 from 
F. M. Comog, c/o Hell Gate Productions, POB 6053, Astoria, NY 11106). F. M. 
Cornog continues to purge his saddened heart in this newest release. “My Life 
Is Wrong” is faster tempo than usual East River Pipe, and there are traces of 
distortion. “She’s A Real Good Time” is trademark moody ERP, with the 
sparse lyrics seemingly more an attempt at self brainwashing and justification 
for a rough relationship; the music here tells me “she” is actually heartbreak. 
(7") -RB 

Erectus Monotone “Erector Set” (Rave Records, POB 41029, San Francisco, 
CA 94141-0209). Erectus Monotone is obviously inspired by Sonic Youth, right 
down to the male and female vocalists. Erectus Monotones songs go from 
being slow and melodic to fast, noisy punk in the blink of an eye. Highly 
recommended. (CD) -CH 

Eugenius “Oomalama” (Atlantic Records, 75 Rockefeller Plaza, New York, NY 
10019). Forced to change their name from Captain America, this Scottish unit 
headed by ex-Vaselines frontman Eugene Kelly has toured with Nirvana (who 
also do a cover of The Vaselines’ “Molly’s Lips”), and are currently making 
waves in their own right. Likeable, well structured pop songs overlaid with a 
whole lotta noise, similar to, but not copying. The Jesus And Mary Chain. 
Fans of Teenage Fan Club would dig it.-RB 

Giant Metal Insects “Greazin’ Wheazer” (Morpheus Management, 533 E.5th 
St. #12, New York, NY 10009). The best way to describe this album is a good 
combination of punk and pop with a metal edge. This tape is very catchy. My 
favorite tune is “White Boy Wheezin’,” about aerobics and the asthmatic, 
(cassette) -CH 

God “Possession” (Virgin/Caroline Records, 114 W. 26th St., New York, NY 
10001). Suture the technical element of Godflesh with a jazz ensemble’s 
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interpretation of Hell, and you get Possession , a guaranteed bad trip in which 
the screams of the damned could be mistaken for saxophones and the 
pounding hearts of flamelicked torsos are drums. An incredibly intense 
performance, from the sampled breath that lead into “Hate Meditation” to 
vocalist Kevin Martin's tense whispers on “Lord, I'm On My Way.” Players 
include David Cochrane (Head Of David), Justin Broadrick (Godflesh), and 
John Zorn (Naked City), who also produced. A visionary project; highly 
recommended. (CD) -RB 

The Gun Club “In Exile” (Triple X Records, POB 862529, Los Angeles, CA 
900986-2529). This classy band hasn't had a U. S. release for four years, so 
America's been missing out on something very special. The Gun Club re¬ 
invents the blues, injecting pop sensibilities, excellent arrangements, and the 
heartbreakingly soulful voice of Jeffery Lee Pierce, the band’s founding 
member. This CD contains material from three previous European releases, 
Divinity , Mother Juno , and Pastoral, Hide And Seek. Though the whole album 
consistently showcases excellent musicianship and a unique vision, the center- 
piece of In Exile is a re-mix of the downbeat “St. John’s Divine,” my favorite 
cut, in which Mr. Pierce's vocals express both human frailty and hopefulness, 
augmented by ex-Cramps guitarist Kid Congo Powers; if I wasn't such a He- 
man, I'd tell you it made me wanna cry. Thank you, Triple Xl-RB 

Little One “Barmaid Of Earthly Delights” b/w “Pickup” (Community 3 
Records, 438 Bedford Ave., Brooklyn, NY 11211). If there’s any thing worse 
than a band that really sucks, it's gotta be a band that's really mediocre. This 
inoffensive jangly guitar pop from Iowa is sorely lacking in the soul depart¬ 
ment. I wish I could say something nice about it, but nothing comes to mind. 
It's just...there. (T) -JK 

Lone Wolves (220 Central Park So., Apt 11G, New York, NY 10019). This fuzz- 
drenched four song demo is the result of four garage-heads from various '60’s 
retro bands becoming influenced these days by the sounds of Blue Cheer, 
MC5, The Amboy Dukes, and captain Beefheart, laced with a fondness for 
biker exploitation flicks, alcohol, and an occasional mind-expanding drug or 
two to enhance the psychotropic effect. So what if it's still retro - I’d be more 
into seeing these trashy acid rockers go wild in a sleazy bar than have to pay 
thirty bucks to have some lame Led Zep/Bad Co. ripoff like Pearl Jam bore 
me to death at some pseudo-Woodstock “alternative” (puke) festival. Lone 
Wolves debut single should be out very soon - watch for it! (cassette) -JK 

Loose “Rocksalot” (RPN/Supersound Records, POB 1509 Station H, Mt.l, PQ, 
H3G2N4, Canada). Yes, it’s true that Loose is based from New Brunswick, 
NJ, home of one of the coolest music scenes in this whole stinkin’ world, so 
why do they sound like they're from Minneapolis? Don’t get me wrong, I like 
Loose a lot, and i like Minneapolis bands too, but the A-side has, “Weary” 
has Soul Asylum written all over it. The B-side, “Dukes,” is a little less 
obvious, but traces of Minneapolis still remain. Comparisons aside, these guys 
have it all songwise, soundwise, and energywise - hopefully they can convert 
their songs and energy into a sound identifiable with the fine city of New 
Brunswick. Until then, this'll do. ( T ) -JK 

Malevolent Creation “Retribution” (Roadrunner/RCRecords, 225 Lafayette St., 
Suite 407, New York, NY 10012). Heavy. This thing weighs a ton. Malevolent 
Creation is one of the more musically talented death metal bands, and they 
use guitar effects to enhance their sound, rather than cover it. (cassette) -CH 

Missing Foundation “Go Into Exile” (Restless Records, POB 6428, Hollywood, 
CA 90028). Lee from Sound Views turned me on to this group of musical 
terrorists, and I was mighty impressed with it! A bed of tribal drumbeats lays 
the foundation for an aural assault that includes distorted, screaming, and 
reverbing vocals, metal percussion, a guitar that just doesn’t care, and more 
noises than I could identify. The political/nihilist lyrics are an important 
feature as well, summed up best in the line “There is no hope for this planet!” 
from “World Peace Is Dead.” Highly recommended for the jaded listener 
hunting down the most extreme, (cassette) -RB 

Monsterland “Nobody Loves You” b/w “Used To Smile” (TPOS Productions, 
12 Mill Plain Rd., Danbury, Ct 06811). Theses two tunes mix melodic guitar 
noise ala Husker Du and Dinosaur Jr. Pretty decent. (T) -GG 

Mr. Thumb “This Time It’s Gonna Fuckin’ Hurt” ($3.50 from Well Primed 
Records, POB 351, New Brunswick, NJ 08903). Hey, what’s going on here? 
another band from New Brunswick? You got it, Jack, but this time we have 
a winner here! Raw, punchy, dynamic hard rock that grooves like a mother¬ 
fucker ala Skin Yard, Green River, and even Jane's addiction (sorry Slappy!), 
yet very much an original sound, and not as imitative as Loose is with their 
sound. For any of you cocaine crazed executives who want a piece of the 


action, you’re gonna have to wait; the band's next release will be handled 
exclusively by Long Island’s own Behemoth Sound Recordings. If Mr. Thumb 
play it right, they could become filthy rich. On purple vinyl. (7”) -JK 

Mucky Pup “Act Of Faith” (Century Media, POB 2218, Van Nuys, CA 91404). 
Mucky Pup's new release isn’t what I expected. I was disappointed, after 
hearing previous releases that were heavy and hardcore sounding; this new 
release is more progressive, but as always, they still have their sense our 
humor. One song I thought to be funny was “Mr. Hand,” which is about how 
you can stop sexual diseases through masturbation, (cassette) -4DH 

My Name “Mega Crush” (C/Z Records, 1407 E. Madison #41, Seattle WA 
98122). My Name is a great band from Seattle with good song arrangements 
and a very melodic style that doesn’t lose the heavy grunge sound. It's nice to 
see they have their own style. (CD) -CH 

My Cousin Kenny “More Than Our Tailpipe Dragging” (My Cousin Kenny, 
POB 578093, Chicago, IL 60657-8093). This is a good record in Seattle grunge 
style, not as heavy as you’d expect. It has a nice pop feel to it. (7 n ) -CH 

My Favorite “The Day The World Turned Blue” ($4 from Mike, POB 413, St. 
James, New York 11780). Alternative art rock with a pop edge minus the Euro¬ 
rock pretentiousness, which is cool, because I’m sure enough exists amongst 
the cronies of the local club scene. This is a band from the local LI area, and 
are probably one of the most original I’ve heard in a long time, (cassette) -GG 

Noxious Breed “Swank” (Not So Noxious, 81-50 252th St., Bellrose, NY11426). 
It's nice to hear an original hardcore band from New York. Noxious Breed is 
better than most bands because you can hear all the instruments, rather than 
them being hidden by guitar noise, (cassette) -CH 

Red Bliss “Gateway To Joy” (Red Bliss, 108 Cochituate Rd., Framingham, MA 
01701). This is the noisiest hardcore I’ve ever heard! There are plenty of film 
samples, cursing, and far too much noise. It’s a good album, but at points you 
can’t tell if all the band members are playing the same song. (CD) -CH 

Revolver “Baby’s Angry” (Caroline Records, 114 W. 26th St., New York, NY 
10001). An English trio that plays guitar driven pop, but not without their 
quiet moments; “Venice” is currently being played on MTV's 120Minutes, and 
the very pretty “Painting Pictures” (my favorite track) sounds tailor made for 
WDRE. (CD) -RB 

Sanity Assassins “Ligature” b/w “Vampires” (TPOS, 12 Mill Plain Rd., 
Danbury, CT 06811). Horror punk at its best, this is classic three chord noisy 
punk with gorey lyrics; it reminded me of The Misfits or Samhain. (7") -CH 

Sea Monster “Enduro, Bizarro, Intacto” ($12.50 from Sea Monster, POB 526, 
Freeport, NY 11520. Make checks payable to Sea Monster). Feedback and a 
slithering bassline kick off “Let It Burn,” the first of the twelve songs. Also 
included are different versions of “Sex Puppet” and ”Sex God Chant.” There 
is a bitchin’ version of “Beat Pog,” with guitarists Fred Wagner and Mike 
Rock trading the duties, and the first studio version I’ve heard of “Beer And 
Weenies,” which lifts rifts from “Batman” and “Wipeout.” If you’re already a 
fan, or just interested, check it out. (CD) -RB 

Serene Dominic And The Three Semi-Finalists “Box City” ($3.98 from Sincere 
Recordings, c/o The Salerno Family, 2038 Continental Ave., Bronx, NY 10461). 
Likeable loser “Serene” Dominic Salerno definitely gets an “A” in the 
packaging department. “Box City” is exactly what the name is - a neat little 
box set that includes two very funny booklets and a poster to keep you 
entertained while listening to this six song cassette of pure pop for pessimistic 
people. I liked “A Waste Of Perfection” and the Byrdish “The Death of Me,” 
but “Spin The Bottle” is way too drippy (probably due to his affection for 
mediocre easy listening artists), and “The Fire In My Heart Is Blue” has really 
annoying keyboard and violin parts that make me go running for the barf bag. 
Serene Dominic's okay, but I wouldn’t advise him to quit his day job just yet.- 
(cassette) -JK 

Shamefaces “90-92” (Noiseville, do Shamefaces, POB 124, Yonkers, NY 10710). 
Wow, a gloom band that didn’t try to prove that they were the most gothic 
thing since Jesus crucified! Be forewarned that these lads are certainly 
melancholy, musically bearing a resemblance to Peter Murphy during some 
phases of his career. Shamefaces take some of the finer elements of Gothicism 
and make them unique; melodic and airy sounding, this material holds its own 
weight amongst the ranks of the lonely and the damned. I feel the DIY 
murkiness adds to the charm as well - it’s amazing what bands can do them¬ 
selves nowadays. This almost had me swinging by a rope! (cassette) -GG 
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Sonic Youth “Dirty” (DGC Records, 9130 Sunset Blvd., Los Angeles, CA 90069- 
6197). I don’t care if it’s on DGC - I didn’t pay for it, anyway. Sonic Youth 
have always been the exception to the rule, never forgetting where they came 
from and never afraid to go back, so don’t feed me any bullshit about them 
“selling out” when none of it applies to their creative efforts up to this day. 
Dirty is an intense experience that continues the on ward progression of SY’s 
vision of turning feedback and noise into a form of music, that no one past, 
present, or future could come close to imitating, no matter how hard they may 
try. Along with the groovy hit song “100%,” my personal faves include “Shoot” 
(I think it’s about an abused, drug addicted, pregnant woman splitting on her 
old man - SY’s lyrics can be confusing at times), “Sugar Kane,” “Chapel Hill,” 
“Purr,” and “Creme Brulee,” two chord pop played out of tune, kinda like 
Beat Happening on Seconal. However, the song that made the greatest 
impression on me was “Youth Against Fascism,” a much deserved attack on 
racism aimed at neo-nazis and the KKK, with Fugazi’s Ian McKaye making a 
guest appearance. Business affiliations aside, this is definitely a record worth 
listening to. (cassette) -JK 

Spectrum “True Love Will Find You In The End” (Sympathy/Silvertone 
Records, 137-139 W.25th St., New York, NY 10001). Spectrum’s claim to fame 
is ex-Spaceman 3 guitarist Sonic Boom, who started this project as an experi¬ 
ment in early 1990. Being the only Spacemen 3 song I’ve ever heard was 
“Revolution” (also covered by Mudhoney), I was expecting to hear a wall of 
noise. Wrong. Spectrum’s mood/sound pieces are ethereal, and ultimately 
boring. Even doing a Daniel Johnston cover can’t save this one, but at least 
there is a bright side to all of this - I’ve finally found a way to cure my 
insomnia! (Double T) -JK 

Spot “Yo! Marry Me” b/w “CaCa Boudin PoPo PiPi” (No Audition, POB 
49767, Austin, TX 78765). I guess I’m supposed to praise this because it’s Spot, 
legendary punk record producer who has worked with Black Flag, Misfits, etc., 
but like most rehashed ex-punk scenesters this T was a let down. Okay, “Yo! 
Marry Me” was sort of funny, but side 2*s “CaCa...” (a song supposedly sung 
by Frenchmen to their dogs) is to good music what scraping your anus with 
Brillo pads is to hemorrhoid removal. Save your cash and buy something from 
the SST catalog instead. Punk’s not dead, but this casket should be lowered 
into the ground. (7") -GG 


Star Star “The Love Drag Years” (Roadrunner Records, 225 Lafayette St., Suite 
407, New York, NY 10012). Glam rock at its best, Star Star combine the going 
to hell in a bucket blues progressions of the Dolls with the vocal phrasing of 
T Rex. Retro stuff, but I really liked it a lot; it was heavy sometimes, and had 
good guitarwork and vocals throughout, (cassette) -RB 

STG “Requiem” ($3 checks payable to Chad Nankervis, c/o Bodybag Produc¬ 
tions, 2344 El Toro, CA 92630). STG thrash out Ministry style aggro music. 
“Legacy Of Hate”, the opening track on this three song demo, is raw enough 
to get you into STG (Screaming To God), but it leaves you screaming for 
more, so drop the band a line and ask for their other stuff, (cassette) -GG 

Terminal Power Company “Run Silent, Run Deep” (Beggars Banquet, 274 
Madison Ave., Suite 804, New York, NY 10016). Whoa! A harsh electronic 
dance band on the label that’s earned its reputation by signing great English 
pop acts like Bauhaus and Thee Hypnotics? Yup, that’s what the press release 
and CD say! The duo Terminal Power Company crank out electronic dance 
beats, catchy and simple synth bass lines, and have that same pop appeal that 
NIN’s Pretty Hate Machine had, without being too derivative. I liked it - this 
could be the start of something new for Beggars Banquet. (CD) -RB 

Teirorcake ($3 from Footlong Records, 3 Highland Dr., E. Greenbush, NY 
12061). This band really can’t be compared to anyone simply because few 
“punk” bands are so bizarre and poetic lyrically. At first impression, vocalist 
Sarah really scared me; now that I’ve played it over and over, it this EP still 
puts a chill down my spine, and Sarah is still frightening, with a beautiful and 
forcefully intense voice that stands out. The four songs, “I Know”, “Death By 
Pick”, “Fall Down”, and “Oozing Rhyme” reveal that Terror Cake is perhaps 
Albany’s best kept secret. Really brilliant stuff. (7 n ) -GG 

Third Degree ($3 from Third Degree, POB 01, Centereach, NY 11720). Pretty 
good metal in the vein of Pearl Jam, Alice In Chains or Def Leppard during 
the “On Through The Night” era. Yeah, I know Def Leppard sucks now, but 
there was a time when they were considered pretty heavy. Four songs, 
(cassette) -RB 
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Tool “Opiate” (ZooEntertainment, 6363 Sunset Blvd., Hollywood, CA 90028). 
Tool have a Pearl Jam type sound, but with more attitude. A good example 
is the beginning of “Jerk-Off,” a live track where someone yells “Throw that 
Bob Marley motherfucker out of here!” The music can be loud and power¬ 
ful, but singer Maynard James Kenan doesn’t always mix in well. (CD) -GG 

Type O Negative “The Origin Of The Feces (Not Live At Brighton Beach)” 
(Roadrunner Records, 225 Lafayette St., Suite 407, New York, NY 10012). Type 
O Negative, the crudest, most sexist bunch of shits since The Mentors, are 
either incredibly brilliant or painfully stupid; Imagine going to your favorite 
record store and being greeted with the close-up cover photo of someone’s 
anus, buttcheeks being spread to the max - then seeing the inner sleeve, 
with the band’s headshots are covered with mounds of very real looking doo 
doo. Are they mad at their record label, or trying to drum up domestic sales 
by making sure this baby got banned abroad, while wallowing in controversy 
at home? Personally, 1 got a kick hearing Pete Steele berate the audience 
for paying $15 admission, order them to leave, singing “I’m In The Mood 
For Love,” and referring to everyone as a fat bastard or an asshole, as the 
band does live versions of “I Know You’re Fucking Someone Else” and 
other Type O faves, while the audience chants “You suck, you suck!”. 
Overall, the experience is the musical equivalent of watching someone take 
a shit on the sidewalk, then throw it at people - and I’d pay to see that, 
(cassette) -RB 

Various Artists “Mindfield; A Third Mind Records Sampler” (Third 
Mind/Roadrunner Records, 225 Lafayette St., Suite 407, New York, NY 10012). 
One of the coolest things I’ve seen happen since doing this rag was Third 
Mind and Roadrunner getting together and getting some good electronic 
music to us in New York. This CD has a sampling of Third Mind artists, 
from the musical fist of FLA’s “Bio-Mechanic” or Controlled Bleeding’s 
“Blessed Is This Burning Room,” to the more ambient Eden’s “Rain 
Washed”. Tasty. (CD) -RB 

Various Artists “Scale Of Miles Compilation #1” (Get it FREE from 1-800- 
HURRY-UP). First off, the packaging is sheer genius, being a mock-up 
crayon box with the word “Payola” on it rather than the name of a famous 
crayon manufacturer. Scale Of Miles is a collective of indie bands, including 
The Skels, Love Henry, The Children, My Favorite, and Tang S’Dang, who 
all have songs on this comp. Yes, the price in we’ve listed is correct, 
(cassette) -RB 

Various Artists “Step On A Crack: NY Music Compilation Volume 1” ($8 
from Lee Greenfeld, c/o Sound Views Records, 96 Henry St., Suite 5W-U, 
Brooklyn, NY 11201). Lee from Sound Views has quite a diverse taste in 
music, making for a very eclectic compilation featuring New York bands that 
run the gamut from the gothic “Tear It All Down” by The Ancients, to the 
dark romanticism of Laguna Moree’s “Las Vegas Heyday,” to the snotty 
rock n’ roll of Vicious Beatniks. Also good tracks by Paul Bento, Lifehouse, 
and ten others. A decent primer on what’s going on in New York clubs, 
(cassette) -RB 

Various Artists “This Town We Own - an Albany, NY compilation” (Rake 
Records, 3 Highland Dr., E. Greenbush, NY 12061). A groovy comp featuring 
Albany bands Terrorcake, Glee Club, Intent, Substance and Vertebrae. Side 
one is more melodic, while side two is more thrash core oriented. This is a 
good comp to just to listen to and see what’s going down. (T) -GG 

Walt Mink (Caroline Records, 14 W. 26th St., New York, NY 10001). This 
power trio who named their band after a popular college psychology 
professor, sound very close in beat and power to Smashing Pumpkins, but 
somehow meld a psychedelic influence (in particular John Kimbrough’s 
flanged vocals on “Miss Happiness”, the opener) without becoming too self- 
absorbed or losing their punch. It took me by surprise. (CD) -RB 

Whirling Dervishes “Strange And Wonderful” (WM Records, POB 732, 
Cranford, NJ 07016). IVe got mixed feelings about this one. On the plus side. 
Whirling Dervishes have a fresh and somewhat original approach to creating 
dark, gothic pop/rock that’s based more around reality and songwriting as 
opposed to relying on the “ghoulie” image that goes hand in hand with the 
gothic scene. Also, vocalist Don Dazzo has a really cool voice, low and 
resonant, yet very hypnotic. On the minus side, they include a dance track 
on the album that doesn’t fit in, and throws the mood totally off balance. I 
don’t know, it seems to be missing something - overall, “Something Wonder¬ 
ful” is not a bad record, just a little too cut and dry for my taste. Call it a 
near miss, (cassette) -JK 
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9 SONG CASSETTE |20AVAILABLE) 

YCM T-SHIRT 
1 COLOR 2 SIDES 






(ASTRO ZOMBIES 


TMEAT GRINDER OF OUR CORRUPTION V .. *3.00 

** uSSmMkJmV ASTRO ZOMBIES T-SHIRT 1 COLOR XL.*8.00 

*» “INSTANT PUNISHMENT” 00 MIN. CASSETTE *4.00 

'star TREK REC0RD2TCRSI0NS • TIME STEALER OR HUMAN FACTOR .'1.00 

1 ONE FREE RECORD PER ADDRESS... SORRY! 


TO ORDER BY TELEPHONE NAME THE BAND YOU WANT, LEAVE 
NAME, ADDRESS AND TELEPHONE # (TEL. # FOR FREE ITEMS 
ONLY) ITEMS FOR SALE. MAKE CHECK OR M.O. PAYABLE TO: 

Y. HARVELL, SEND TO: P.O. BOX 312,E. NORTHPORT, NY 11731 
OVERSEAS ADD $2.00 P&H. 




SUBURBIA 4-5 i.S & 

& 2 T<=>\j.jg> of young bands 
^arrists and writers 

tro creating 
and exposing underground music, art and 
opinions, write us and get involved! 

our first product: 




. "the day the 
cassette. : 


9 song 


"strange, moody songs about 
being young, the end of 
the world, and such stuff- 
brilliant" WPUR Purchase 


our second product: 

SUBURBIA 4 — 5 zino 
articles on music, people and whatever 
you send us! 

tape & free zine S 4.00 

zine only S 1.00 

send cash or make checks payable to 

Andrea Vaughn. 

SUBURBIA 4-5 P.O. BOX 413 St Janes 
NY 11780 

(if you have no money just write us and 
tell us what your doing, get on the 
mailing list 



Groovy,Psychade/Ic,Funky Pop from N.Y... 

Sort of like the early 70's cartoons you loved 
as a kid,brought to UfelComing across musically 
like a mutation of Redd Kross & The Chili Peppers. 
Features:Coconut Shack, Wish On A Star, 

My Sunshine and Can't Cope With DopeI 

SUPER FUN! SUPER COOL! 

4song 7"-$3ppd Future Primitive Records 
72 Ireland pi. Suite 106 amityville n.y 11701 


^evJ 

Music 

Out 

Soon 



S.F.H 
PO Box 123 
Hioksvillf, N.Y 
11802 



Squirrels 























STEP ON A CRACK 

(NEW YORK MUSIC COMPILATION) 


feAUw+g 7S eclectic t^ch 
7S Men/, VWt* ^be4t 


Brothers By Choice * Styve • Mark Johnson 

llfehouse ( SaHijpN rfiY • Gar v z 

Laguna Moree ♦Paul Bento • October Project 
The Solution • The Deep End • The Ancients 
Native Tongue • Skinnerbox • Vicious Beatniks 




CASSETTE 




$8.00 n 


AU 

iMttwMpnitti 

PAUL BENTO, It’s A Hard Life EP 

4-song U.sy$6 foreign 

SOUND VIEWS, #19 |ljj 

24-page NY music 'zine.$2 U.S7$3 foreign 

Check or Money Order made payable to Lee Greenfeld 
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■■ 


mission 

Gothic, Industrial, Techno 

$6.00 
OPEN BAR 

1 0 -11 p m 

531 E. 5 Street Thu, Fri 

(Bet Aves. A & B) 212-254 

& Psychedelic Music 

If you Ilk* 5 or more of th*#* 
groups, com* chock u* out: 

Mo# Inch Nall*. Sioux*, Peter 
Mh«rp^,»lnny Puppy, Mtier 

Ebb, PiL, Bauhaus, John Moore, 
Srpleoernente, The Andante, 
tapy. Smith*. Cud, Damned, 

Cjreh. Store Boom. Ton** on 

TW, Kllng Joke, Montaay 

& Sat Opens 10pm 

>*2610 21 & over 

new 

yoi 

rk city 



• PEWTER • CRYSTALS • SCULPTURE • BOOTS • HARLEY-DAVIDSON ACCESSORIES • 
SWIMWEAR • BELTS • LEATHER • STAGEWEAR • CLUBWEAR 

And Lots Of Stuff 



OVER 70 DIFFERENT T'S 
TO CHOOSE FROM 

FREE (Absolutely) 

JACKET PIN or EARRINGS 
__ (w/Thls Ad) _ 

Open M-Sat. Noon to 10pm 
Sun. Noon to 6pm 


1448 Middle Country Rd. 

1/4 Mi. E. of Nicolls Rd. 
736-6753 (Next to Cliff s Tattoo) 




































































Poetry 


After Seeing They Might Be Giants 
at the Green Parrot 

Someone I haven’t seen in two years 
gives me a phone number I don’t want. 

She gets angry, discovering 
my indifference. 

The sound was awful. Here it is, 

2 a.m., I have to get up in three hours. 
Lying down for a quick ten before class, 

I stare through the sun roof, wondering: 

People should be left in a hole 
only vague memories can open. 

The sound was awful. No one understands 
me. I stare through the sun roof, 
wondering if life gets any easier, 
or will I rot 

wondering? The sound... 

-Robert Makin, East Brunswick, NJ 

Who’s To Blame? 

That pulse beats at our walls 
again. Aging alligators? No. 

It’s too strong. We look into 
each other’s pants. Not there. 

I bite the wallpaper, tear 
away the floral patterns from 
the seventies...when frogs 
were often skewered over dad’s 
charcoal fires. Most of those 
criminally poor people had died 
by yesterday. Couldn’t be them. 

-Paul Weinman, Albany, NY 

A Word Of Caution 
When walking the streets 
or the parks 
of the asphalt jungle, 
it is best 

to be extremely cautious 

where one possibly treads 

into a soft substance 

quite brownish in nature 

and contains a rather 

somewhat reeking odor 

most analogous to limburger cheese 

whose point of origin 

derives from the gastric system 

of a relative member 

of the canine species. 

sequel 

i can hear the pterodactyls 

flying over the desert once more 

as i desperately attempt to 

hold back the tears -Prologue, Bronx, NY 


Civilian Casualty/1936 

for Peter Klappert 
Generals piss under 
his hotel window. 

He’s stuck in 

Paris with a 
young actor, faithful 
ashtray and lover. 

Still, he is 

lonely, watching generals 
stagger among roses. 

One dawn there 
is gunfire and 

soldiers everywhere, everywhere! 

One man looks 
up, grins, grabs 
his crotch and 

then gives him 
the bird. Holy 
Dove flies into 

his skull and 
he can see 
everything he’s not. 

-Rane Arroyo, Pittsburgh, PA 

Watching The Grass Grow 
Wide awake in a daymare 
A state of antimatter 
Landscaper’s paradise 

Blackness disguised in green parks and blue skies 
Local lobotomy 

Zombies rule a desolate community 
Rows of two family coffins 
Line abandoned streets 

Embalmed existence 
Death’s welcome wagon 
Generations of recycled corpses 
Reeking on rusted patio furniture 
-John Jay, Huntington Station, NY 

Intruder 
Grab a ladder 
Climb my bladder 
Investigate 
My discharge zone 
You pathetic 
Little gnome 
-Robert Pfleegor 


Portrait (I) 

I couldn’t do you justice. No. 
Not with words 
Words are my enemies 
Though love is my 
Ally 

They’d become weapons 
Cudgels 

I’d bludgeon you 
With rapture and 
Passion 

I could stammer my 
Meaning, my emotions 
Becoming meaningless 
In a torrent of 
Fragments 

But I could paint you 
Bring you to life, as it 
Were, a living flame of 
Reds and golds 
And warm earth tones. 

The breath of life 
Would flood your eyes 
Something denied in the 
Sound of my voice 
-Albert King, Nesconset, NY 


GREAT 

SEX! 

Just kidding - we used a cheap 
ploy to get your attention. What 
we really want to talk to you 
about is advertising in Under The 
Volcano, the coolest ’zine in New 
York. Over 7,000 free copies 
distributed, we’ve got a great 
readership, and now might be a 
good time to take advantage of us 
because we aren’t feeling “well”, 
and it might be easy to get a 
discount if you trick us into 
thinking you’re our friend 

For ad info, call Rich at: 

516/265-8227. 
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Classifieds 


10 cents per word, $5 minimum 


Atrocities! Shirts for the “E” Generation! Designs 
that don’t officially exist! “The Day Mars Invaded 
Earth,” “The Undertaker And His Pals” and more! 
All at prices lower than Michael Stipe’s life 
expectancy! Catalog/comix? Send SASE to: 
Atrocities, 211 Carroll Ave., Ronkonkoma, NY 
11779. Atrocities Ravewear: Tees for the terminal! 

Electric Drummc Wanted (live and studio 
situations) for serious alternative act. Must have 
image and dedication. Call Chris Freeze (516)731- 
1146. 

Wild Rose Photg aphy NYC 

Studio: (212)967-7711 Ext. 4149 

Geko - “probing the gash in her head” T EP. 
Tribal sensuous, sonic. Two wimmin from 
Hollywood with their slave drum machine. $2ppd 
or 10/S14 to: Open Records, P. O. Box 482 Paoli, 
PA 19301. Stamp for catalog. 


Network Magazine is looking for poets, writers, 
and contributors. Send poems, writing samples, or 
just drop a line to: Network Magazine, POB 3006, 
Huntington Station, NY 11746. 

Keyboardist wanted! For ultra heavy agggressive 
band influenced by Helmet, Ministry, Black 
Sabbath, and Godflesh. Must have equipment and 
transportation. Serious only. Call Mike at 
(516)867-5529. 

Why wait for that other holiday when you can send 
a seasonal gift on Halloween? Send for your free 
catalog listing my full line of alternative t-shirts 
today. Charles Sutton, P. O. Box 244, Reseda, Ca 
91337. 

METAMORPHIC STUDIOS! The best in 
underground music! P. O. Box 191, Pierson, MI 
49339. No bigots, Satanists, or pro censorship 
Greeks! S.A.S.E 


METAMORPHIC STUDIOS, the exclusive home 
of James St. James, Metal Panties, Tabitha’s 
Lunatic, The deflated Love Dolls, and more! P. O. 
Box 191, Pierson, MI 49339. SASE. 

Laguna Moree new demo, only three bucks! Four 
goth-funk songs, featuring “Prescription Drugs” 
which was on WDRE’s Left Of Center show. Cash 
to: Ed Martinez, 370 Court St., Suite 101, 
Brooklyn, NY 11231. 

Vicious Beatniks 7"! Three pissed off punk tunes 
mom n* dad won’t be able to ignore. Radio 
stations and ’zines, send a copy of your paper or 
letterhead for promo copies. Everyone else, send 
S3 for each to: Winged Disk Records, POB 236, 
Nesconset, NY 11767. 

Tired of all the bullshit? Looking for an 
independant label who takes music seriously? Send 
a long SASE for free catalog to: METAMORPHIC 
STUDIOS, P. O. Box 191, Pierson, MI 49339. 



INTACTO 


e a s t v e r • ;m ip es 


"F.M. Oomog, a.k.a. East River Pipe, is an urban 
hermit if ever I knew one, but he's also one of the 
best songwriters in America today!" 

Jim Santo - Alternative Press 

"If anyone deserves a break, it's this guy." 

Andy Glass - The Music Paper 

"F.M. Gomog is a man on a mission.. .the music is 
guitar-based, very quiet and acoustic." 

Richard Black - Under the Volcano 

"Fred is moderately deranged." Frank Pappalardo, M.D. 


L0W-FT, HOME RECORDED 
CASSETTES INCLUDE: 

Kid Colgate $5.00 

Point of Memory $5.00 
East River Pipe $3.00 

LOW-FI 7 INCH RECORDS INCLUDE: 

My Life is Wrong b/w Axl or Iggy b/w 

She's A Real Good Time $3.00 Helmet On $3.00 

Please send cash, check or money order payable to: 
Hell Gate Productions, PO Box 6053, Astoria, NY 11106 


ENDURO 


[ >l ENDUR0,BIZAKRO, INTACTO ft -The Hew CD 
[From SEA MONSTER Is Out NOW! 

[send CK,M0 for $12.50 (Payable to Sea Mon ster)} 
[to PO Box 526 Freeport NY 11520] 

|See SEA MONSTER at the CONTINENTAL ! 

|25 3rd Ave,NYC on SAT Oct 3,24,31 
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From: 


Under the Volcano 
P.O. Box 236 

Nesconset, NY 11767 U.S.A. 


GARDEN VARIETY'S First 7" OUtllOW!! 



HEDGE G|> 

"Turnout" b/w "Hedge" / "On Track" ■ 



the mint tone catalogue 

MINT 1c/1 - Situated Chaos Lp • out now $5.00 
produced by Tom Lyle(G.L) 

MINT 2 ■ Functional Idiots "Toga Paity" 7“ ■ out now$3.oo 

MINT 3 - Disemboweled Corpse "Black as the coals of hell" 7" • out now $3.00 

MINT 4 ■ The Thing "Dreamhead/Austere Precautions" 10"- out now $4.00 

MINT5-Garden Variety "Hedge" 7"-out now $3.00 

MINT 6 * Scrogg "Honest to God/She said" 7" • out now $3.00 

MINT 7 - Her Fault "Her fault" 7" • out now $3.00 

add $1 dollar overseas mum records 

all prices post paid l 6 tl mlomSiesSi ny mu pis) w • ma 
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